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Abstract – In this article I endeavor to do a nitty gritty overview in regards to the past basic consideration 
the selected writers, in particular Ted Hughes, Seamus Heaney and Dylan Thomas got from different 
pundits worried about various points of view and contend for the use of Ecocritical hypothetical 
postulates to their heft of poetical works. Every one of them being pioneer artists are writing in the 
equivalent industrialized, sophisticated and post-war setting, in spite of the fact that Dylan Thomas is a 
little prior his poetry has its legitimacy in the post-war setting. In spite of our socio-social and psycho-
physiological separating it is interested that every one of the writers have given significant unmistakable 
quality to nature in their works. At first, in any case, they show that the bond among man and nature is 
broken, nature being transcendently unfriendly undermining man‟s presence; at the end of the day we 
have the peaceful image of man either in concordance with nature or looking for asylum and comfort in 
the lap of nature (both out of adoration for nature and to evade dreariness and lethality of mechanical 
presence). Aside from Heaney somewhat none of them too much lauds nature; their delineation 
reasonably skirts on the fundamental senses, crude physicality, shared relationship, inborn in nature 
and show intense worry for the thriving and prosperity of non-human life; even Heaney restricted the 
idea of complete avoidance into nature which the Romantics frequently did or possibly contemplated. In 
spite of the fact that they have their own distinctive methodology in their quest for nature, for Heaney 
follows the convention of Wordsworth and Hardy, and Thomas and Hughes are in the line of Lawrence 
and Blake, in their poetry the dualism among nature and culture, reason and feeling, culture‟s defilement 
and pastoral‟s motivation to come back to nature have become the prevail topic. 
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INTRODUCTION 

In the early on section I will examine the objective 
and target of this thesis. I have picked Ted Hughes, 
Seamus Heaney and Dylan Thomas for ecocritical 
perusing. Here the purposes behind picking and 
clubbing these writers together are clarified. Their 
social foundations are presented quickly with the 
goal that we can comprehend why these artists have 
opted to do backing for nature. At that point the 
development and advancement of Ecocriticism as a 
part of hypothetical analysis is considered. The 
spotlight is mostly given on those parameters that I 
will apply to their poetry in the consequent parts. I 
attempt to give a short blueprint of crafted by the 
pundits and scholars who contributed to the ascent 
and improvement of this basic technique for 
perusing. After that I will investigate the pundits who 
attempted to peruse these artists from nature-driven 
point of view and state where I wish to contrast from 
them. At that point I intend to present the theory 
quickly. The last segment will look at poetry's 
capacity in the circle of environmentalism. The 

principle goal of this examination venture is to 
endeavor an ecocritical investigation of the lyrics of 
Ted Hughes (1930-98), Seamus Heaney (1939-
2013) and Dylan Thomas (1914-53).  

Ecocriticism is a part of artistic basic investigation 
which developed in the late 1970s. The target of 
ecocriticism is to investigate the connection among 
writing and condition. It is a basic technique for 
perusing which approaches writing from the point 
of view of nature and for the most part organizes 
nature-driven writing. Be that as it may, ecocritics 
likewise endeavor to apply unusual ideas to the 
writings which are not legitimately founded on the 
common world. In the time of high innovation the 
possibility of nature is minimized. Writing and 
analysis when all is said in done romanticizes or 
acculturates nature, and lessens it to a unimportant 
foundation.  

Wherever there is an unavoidable feeling of 
business worth and utilitarianism which thusly 
influence writing and its analysis too. Subsequently 
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the artists like Ted Hughes, Seamus Heaney and 
Dylan Thomas are regularly projected from fanciful, 
nationalistic, or psychoanalytical points of view 
where nature isn't only the outside nature of the sun, 
the moon, mountain and of flying creatures. Be that 
as it may, nature and its specialists are made to 
perform representative capacities. Along these lines, 
Hughes' "Crow" is a seal, a diving being, image of an 
author battling for existential inquiries; Heaney's 
"North" a mythic voice 2 building up the writer's 
association with the mythic Irish past; and "Thomas' 
"Greenery Hill" a mind boggling study in 
synaesthesia and brain science. These readings for 
the most part overlooked the inborn estimation of the 
common world that their poetry propagated. In any 
case, ecocriticism may open up new measurements 
to their poetry while perusing them from ecocentric 
viewpoints. The Romantics reacted against 
mechanical soundness and advanced man for an 
arrival to nature. The Transcendentalists additionally 
attempted to resuscitate man's advantage and 
confidence in nature. A lot later Hughes, Heaney and 
Thomas, in spite of writing in the sophisticated, 
industrialized set up offer noticeable quality to nature 
in their poetry. Their poetry on the biological level 
might be viewed as natural fights against the 
motorization of provincial life, against the demolition 
of war which ran destruction on the regular world, 
against utilitarianism, techno centricity, and 
rationalistic world view that have driven man to the 
current situation with worldwide environmental 
emergency. Hughes' poetry legitimately addresses 
the issues of human living together with nature: his 
introduction of the agnostic and basic regular world 
may impel man to take part in dynamic cooperation 
with the characteristic world. Heaney's poetry longs 
for a closer relationship of the person with earth and 
soil. Indeed, even notwithstanding political 
disturbance his poetry endeavors to recuperate 
human mind by giving pictures of plenitude and 
realization of the normal world.  

Thomas' poetry pantheistically sees the common 
world which offers supremacy to the regular 
specialists and components. He advances to man to 
return towards a basic, intuitive and normal method 
of life. Ecocritical perusing of their ballads will assist 
us with discovering what they figured man's 
relationship to the scene ought to have been. It will 
bring environmental cognizance up in man, 
empowering man to see the genuine nature of the 
worldwide biological emergency. Their poetry causes 
us to understand that all nature writings are not eco-
driven. The ecocentric writing means to uncover the 
hidden connection among man and nature inside the 
space of a scholarly book. It tries to secure the 
privileges of nature.  

The present examination tries to give a more 
extensive measurement to crafted by these artists 
who are in some cases called basic nature-artists. In 
their lyrics the reliant nature of human and non-
human world in the ecosphere gets obvious. 

Regardless of the environmental pulverization their 
lyrics state new trust in man in reemerging a positive 
and hopeful association with the characteristic world. 
In nowadays our reasoning and recognitions are for 
the most part adjusted by the mechanical climate. In 
this specific circumstance, perusing of the sonnets of 
Hughes, Heaney and Thomas from an ecocentric 
point of view may assist us with understanding that 
environmental issues which are for the most part 
logical issues can be comprehended and tended to 
through basic perusing of writings. Their poetry 
likewise stands observer to the way that ecological 
changes have definitely adjusted the nature of 
poetry. Further, ecocritical readings of their ballads 
propel us to accept that poetry can achieve radical 
change to the earth by influencing man's creative 
mind in this manner directing him towards 
naturally alluring activities. For instance, Hughes' 
angling ballads and waterway sonnets protested 
against the evaporating of oceanic species and 
the stream water contamination. This impelled the 
administration to take severe measures against 
such exercises and furthermore motivated the 
average citizens to take traditionalist measures. 
The essential purpose for picking these three 
writers is that every one of these artists have 
offered unmistakable quality to nature in their 
poetry. Every one of them are writing in a 
practically same industrialized, sophisticated post-
war setting and considering nature which isn't 
exceptionally basic around then. Being affected by 
the soul of their time their poetry at first portrays a 
rough, noxious characteristic existence where the 
bond among man and nature is totally broken and 
nature is antagonistic to man. In any case they 
come to delineate man either in concordance with 
nature or looking for asylum and relief in the lap of 
nature. After that aside from Heaney somewhat 
none of them unnecessarily celebrates or 
romanticizes nature; even Heaney contradicts the 
idea of admiration of nature in a portion of his 
works. These artists don't show any propensity of 
sentimental idealism in their way to deal with 
nature: Hughes is radically against sentimental; 
while Heaney and Thomas regardless of 
conveying the heritage of the Romantic school 
restrict the idea of complete withdrawal from 
human world into nature. Rather than an 
emotional, reflective fear of the normal world, they 
take a target and reasonable position in their 
introduction of the characteristic world. At long 
last, in spite of the fact that their ways to deal with 
nature are extraordinary – for Heaney follows the 
custom of Wordsworth and Hardy, while Hughes 
and Thomas guarantee family relationship to 
Lawrence and Blake – in their poetry the dualisms 
among nature and culture, reason and feeling, 
culture's debasement and pastoral's motivation to 
come back to nature are prevalent topics. 

Ted Hughes (1930-98) was conceived and 
experienced childhood in West Yorkshire, 
Mytholmroyd, encompassed by the regular 
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passageway of Calder Valley. The distressing field, 
the dismal rough valley with incidental plants and 
stays of production lines, the distinct essential 
nearness put forth for Hughes' mind the image of a 
brutal, merciless regular world. Hughes' dad's 
administration at the First World War, and the 
inconceivability of staying unaffected by the 
damaging tendency of the World Wars for any artist 
experiencing childhood in the mid-twentieth century 
left Hughes' poetry obviously educated with the 
abhorrences and scrape of war. Contemporary 
wonderful subjects were motivated by the ongoing 
history and innovative advancement: recollections of 
war and holocaust, social government, impacts of 
broad communications, natural activism, financial 
condition and so on were every now and again 
investigated by the artists of the time. A gathering of 
artists during the 1950s, to be specific the Movement 
Poets headed by Philip Larkin, Kingsley Amis, Thom 
Gunn and others were driving poetry towards 
authenticity, realism and induction.  

They wanted poetry to ascend to the clearness of 
science. Hughes was at first slanted to the gathering, 
however later on the disdained their clear realism. 
Rather, Hughes built up a wonderful medium and a 
language that holds fast to the soul of nature, and 
qualities instinctual acknowledgment of the 
connection among man and nature. In the post-
holocaust world and under consistent danger of 
atomic war, his poetry catches a fierce and agnostic 
common world, up to this point obscure in pioneer 
poetry. Hughes decided to expound on nature maybe 
due to his youth interest for wandering into scenes, 
for catching creatures, for angling, or as a result of 
an inspiration to build up a generally and politically 
decided reaction to the post-war oppressive 
circumstance by externalizing the repulsions and 
annihilations of war through distinct, malicious nature 
pictures.  

Hughes removed himself both from the nature-revere 
school, and from the formalist school which 
guaranteed predominance of craftsmanship over 
nature. Thus, he formulated a reasonable path past 
the human-centric mode which presents nature for 
what it's worth, and endeavors to parallel inner 
nature with outside nature. Hughes' vision of nature 
was profoundly enlivened by Blake, Hopkins, and 
Lawrence, and in like manner he projected a heartfelt 
merciless nature. In the mid 1950s Hughes was to 
some degree affected by the New Critical patterns 
which were obvious in his designed language and 
complex imagery. Be that as it may, during the 1960s 
he deserted formalism and moved towards 
surrealism which empowered him to challenge the 
customary impression of authenticity, and physical 
and social circumstance. He 5 utilized surrealistic 
propensities to blend the interior and the outside, the 
human and the non-human, and to delineate 
individuals' difficult estrangement from the common 
world. In his later profession Hughes impelled by his 
adoration for oriental mystery attempted to 
recuperate the split among man and nature even 

through the joining of savagery and resulting 
devastation of human-centric strict convictions and 
mythic stories in his poetry. Hughes permitted a large 
portion of his heroes otherworldly reestablishment to 
be realized by a mental procedure of individuation so 
as to amend the broke association with nature. 
Hughes' poetry denotes the change from 
spellbinding nature poetry towards green poetry 
where the nature of perception is, in Raymond 
Williams' plan in The Country and the City, that of 
'the researcher or the traveler, as opposed to of the 
working kinsman' (20). Pastoral poetry for the most 
part depicted the image of abstract man-nature 
commitment which some way or another covered the 
genuine condition of nature. The target separation 
gives green poetry the degree to sensible 
examination. This green poetry gives assorted 
variety to nature-driven writing across various 
societies through crafted by Sorley MacLean, Gillian 
Clark, or Seamus Heaney.  

Seamus Heaney (1939-2013) was conceived and 
raised at Mossbawn, Country Derry in Northern 
Ireland. The rural life experienced in a youth ranch, 
was a lot of compelling in the considering Heaney's 
prior lovely volumes. Be that as it may, later on 
Heaney, being gigantically fascinated by Ted 
Hughes' ballads, presented an unsentimental 
regular world, compromising and eating up which 
turned into the target correlative of the current 
circumstance of contemporary Ireland undermined 
by partisan viciousness. In the sixteenth century 
the change of the Catholic Church of England into 
Anglican Church under Protestant initiative gave 
sufficient motivation to the British Government to 
complete brutality and territory over the Irish 
individuals still under the hold of Catholicism. 
Through the seventeenth and eighteenth hundreds 
of years the political brutality of Ireland was stifled 
and muted forcibly. In the nineteenth century, be 
that as it may, the British pioneer plan experienced 
set back through ethnic conflicts (between the 
Protestant and the Catholic) and by the Great 
Famine (1845-52) which infuriated the locals of the 
land against the British Empire.  

Practically all the Irish journalists were affected by 
nationalistic standards. The Treaty of 1922 set up 
the Free State of Ireland however the hostility and 
savagery proceeded; and the arrangement of 
British soldiers against the monstrosities of IRA 
(Irish 6 Republican Army) resulted in the emission 
of mass brutality in 1971-2, passionately 
influencing Ireland, particularly the individuals of 
Heaney's local Ulster district. The general Irish 
experience was that of being colonized, socially 
and monetarily underestimated, of being partitioned 
through political and strict purposeful publicity. The 
Irish poetry of the 1950s and after stayed particular 
in subject and style, with the vast majority of the 
writers occupied with investigating their particular 
Irish character. Irish history, fantasy, old stories, 
horticulture based rustic life stayed tenacious 
motivation for the writers. The greater part of the 



 

 

Neha Paliwal* 

w
w

w
.i
g

n
it

e
d

.i
n

 

1375 
 

 Ecocriticism and Ted Hughes’ Three Poetry Pastoral, Anti-Pastoral and Post-Pastoral in Traditional 
Nature Writing 

noticeable artists, for example, Austin Clarke, John 
Montague, Thomas Kinsella, and others have 
translated from provincial Irish dialects as they 
continued looking for Irish personality. Patrick 
Kavanagh projected through brutal authenticity the 
account of destitution, hardship, and suppression 
that portrayed contemporary Irish presence. After 
high innovation, Irish poetry in the hands of 
Kavanagh, Heaney and others started pulling 
together on the rustic. Some prior Irish writers were 
resuscitated because of abstract restoration whose 
poetry impractically breathes life into the rural Irish 
custom; some different artists anyway would not stay 
obliged under Irish character desires and picked 
diverse topics.  

Ecocriticism as abstract and social investigation rose 
not just as a scholastic response to hypothesize 
complex ecological issues yet it is a semi-social, 
semi ecological reaction to interface writing and 
artistic examinations to the procedures of nature, in 
order to make individuals cognizant about the 
following environmental fiasco promoted and 
supported by intemperate private enterprise, 
thoughtless abuse, modern contamination, sullying 
and ecocide. The essential definition gave by 
CheryllGlotfelty, one of the begetters of this 
hypothetical development, is that 'Ecocriticism is the 
investigation of the connection among writing and the 
physical condition' (xviii). It recommends a part of 
basic and interdisciplinary investigation from 
preservationist perspective, with a thought process of 
tending to and understanding contemporary 
biological debasement. The expression 
"Ecocriticism" first showed up in William Rueckert's 
eponymously titled paper – "Writing and Ecology: An 
analysis in Ecocriticism" (1978). Ecocriticism as a 
development appropriate is institutionally American, 
the initiators being CheryllGlotfelty and Harold 
Fromm. Nonetheless, we have another variation of 
this hypothetical school in Britain in particular, 
"Green Studies." Ecocriticism is 'celebratory' in 
nature while Green Studies is 'minatory,' that is, 
looking to caution us about the perils of the 
ecological dangers (Barry 248).  

Lawrence Buell, who was against any segregated 
treatment of ecological issues, while characterizing 
ecocriticism incompletely proceeds with Glotfelty's 
announcement however determines it remembering 
its regularly developing interdisciplinary: 

. . . ‘ecocriticism’ as (a) study of the relationship 
between literature and the environment conducted in 
a spirit of commitment to environmental praxis . . . if 
one thinks of it . . . as a multiform inquiry extending 
to a variety of environmentally focused perspectives 
more expressive of concern to explore environmental 
issues searchingly than of fixed dogmas about 
political solutions, then the neologism becomes a 
useful omnibus term for subsuming a large and 
growing scholarly field. (1995 420) 

Laurence Coupe, nonetheless, submitting general 
direction to Aldo Leopold's 'property morals' (Coupe 
45) and Jhan Hochman's 'separation' (on the same 
page) contends that "Green examinations has 
neither rhyme nor reason except if its plan of 
hypothesis adds to the battle to protect the 'biotic 
network'" and further explains that 'green 
investigations discusses nature so as to guard 
nature' (in the same place). At 12 its essential stage 
ecocriticism faces the test of being limited solely to 
the alleged nature-writing school. Their over 
accentuation on the British Romantics and the 
American Transcendentalists prompted their 
restricted degree and segregated concern. In the 
Introduction to the edited volume Beyond Nature 
Writing: Expanding the Boundaries of Ecocrticism, 
Kathleen R. Wallace and Karla Armbruster 
advocate that ". one of ecocriticism's most 
significant errands as of now is growing its limits 
past these themes to address a more extensive 
range of writings . . ." (2). Along these lines, with 
the changing situation of the natural corruption the 
field of ecocriticism has gotten pluralistic, 
expanded and multidimensional. Ecocriticism 
undoubtedly delivered ecological awareness and 
rejuvenated our energy for nature writing. 

OBJECTIVE 

1. To study the ecocritics objectively try to 
discover the interdependence between 
different spaces (ecological niche) in the 
physical ecosystem. The romantics 
explored the relationship between nature 
and man, and hardly interested in nature 
for its own sake. 

2. To study Ted Hughes‘ Three Poetry 
Pastoral, Anti-pastoral and Post-pastoral. 

PASTORAL, ANTI-PASTORAL AND POST-
PASTORAL:  

The three Poets in the Context of Traditional 
Nature Writing I wish to consider the places that 
Hughes, Heaney and Thomas occupy in the 
context of traditional nature writing. A brief 
discussion of the pastoral and the associated 
genres, such as, the anti-pastoral or the post-
pastoral will offer us a scope to view the relative 
positions of these poets as nature poets. The 
justification regarding the inclusion of a discussion 
of the pastoral in a thesis on ecological poetry lies 
in the fact that from ancient times knowingly or 
unknowingly the pastoral has promoted a green 
consciousness that must have led to the 
flourishing of the contemporary green poetry. The 
argument that the chapter is based upon is that 
pastoral poetry is a form of protoecological poetry, 
and the anthropocentric bias that it often shows is 
negligible when we comprehend the fact that it 
actually establishes connection between man and 
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nature. It articulates that nothing can be more 
important a subject matter for poetry than nature 
itself. The process of the development of pastoral 
poetry into ecological poetry is explored here through 
some of the poetic volumes of the three concerned 
poets. This serves as a prelude to their eco-
consciousness, and stands as justification for 
considering their poetry as green poetry proper 
which we will discuss in detail in the subsequent 
chapters. The abundance of output and variegated 
and multifocal treatment of nature in poetry makes it 
difficult for us to clearly distinguish between simple 
―nature poetry‖ and the kind of ―green poetry‖ 
identified by Raymond Williams (The Country and 
the City 127-42), Terry Gifford (The Green Voices 1-
25) and others. Nowadays, however, the critics 
lament the lack of contemporary output in nature 
poetry, a crisis that is not the product of 
disinterestedness in nature itself but because of the 
profound disbelief in idealized assumptions and 
artificial realism. The simplifying, paradoxical and 
frequently fictive stance of the pastoral is viewed as 
misguiding on an ecological level and as deliberately 
hiding the complex interrelationships that actually 
exist among species. Yet we are indeed indebted to 
the pastoralist strategies in that they 35 provide us 
with a motivation to love nature; foreground the 
possibility of human life consorted with the seasonal 
cycle; portray the Arcadian world which in contrast to 
civilizational corruption inculcates ecological ethics in 
that it propels us to obey the laws of nature; and 
contest man‘s separation from the natural world 
through its celebratory stance and depiction of a 
condition of life still belonging to the innocuous, 
unadulterated nature. Hilary Llewellyn-Williams 
seriously considered the possibility of ecocentrism of 
contemporary pastoral literature: ―The new nature 
poetry . . . deals with the tensions between us and 
the environment, our intense and often destructive 
relationship with it‖. 

LITERATURE SURVEY 

However, at a time when marginalization of nature 
through human culture has alienated us from both 
external nature and internal nature, some poets like 
Ted Hughes, Seamus Heaney, Patrick Kavanagh, 
Sorley MacLean and others out of their fascination 
for pastoralization of nature have in fact taken the 
‗post-pastoral‘ (Gifford 2015) manner in their poetry. 
It is the neo-pastoral trend which allows pastoral 
poetry to incorporate ecological consciousness and 
realistic presentation of the natural world form 
actually nature‘s point of view. Its major parameters 
are: first, ‗an awe in attention to the natural world;‘ 
secondly, ‗recognition of a creative-destructive 
universe;‘ thirdly, the realization that ‗inner is also the 
workings of the outer (nature);‘Heaney (2012) 
fourthly, ‗an awareness of both nature as culture and 
of culture as nature;‘ then, the conveying of the fact 
that with ‗consciousness (about Nature) comes 
conscience;‘ and finally, the linking of ‗ the 
exploitation of the planet (as) . . . of the same 

mindset as the exploitation of women and minorities‘ 
(ibid.). Dispelling the anthropocentric proposition of 
the earlier modes of the pastoral or the anti-pastoral, 
this tendency encouraged a biocentric treatment of 
its subject matter. The primary focus here should be 
on the dialectic relationship of man with his 
environment. 

Faber (2014) As the pastoral has the promise of 
relocating man side by side with other nonhuman 
beings, it can be applied for resolving ‗the tension 
between civilization and wilderness‘ (Buell 2014), 
which Wordsworth and Thoreau somewhat did by 
being supportive of primitive wilderness. With its 
adaptation through the ages the classical pastoral 
has been used to convey ecological awareness by 
stressing on the ‗interrelationships‘; to protest against 
the ‗abuse,‘ ‗overexploitation,‘ and ‗inadequate 
protection‘ of nature; to promote culturally-oriented 
movements for ‗restoring native ecosystems‘, 
conservation of wilderness and ecologically 
challenged zones, such as, wetlands, marshes, 
prairies and deserts and so on. In more recent 
times when we live in a radically altered nature the 
pastoralist strategy has become able to address 
the threats emanating out of such issues as the 
ecological crises of global warming, toxic waste, 
depletion of ozone layer, and the destruction of rain 
forests (ibid.) and so on. 

CONCLUSION 

In this section I intend to investigate the plausibility 
of natural activism innate in the ballads of Ted 
Hughes, Seamus Heaney and Dylan Thomas. 
Poetry is a result of creative mind which can help 
us envisionthe endurance of the planet, and 
furthermore can change our impression of the 
regular world. In this way, numerous pundits 
imagined that poetry can perform biological 
capacity by changing our methodology towards the 
regular world. Prior Gary Snyder's poetry joined 
love of nature with ecological activism. Rachel 
Carson's books as a general rule re-imagined the 
ecological development legitimate. My conflict is 
that a portion of the sonnets of Hughes, Heaney 
and Thomas can add to biological activism. The 
sonnets make us cognizant about the biological 
dangers of the advanced globe and guide us 
towards a superior man-nature relationship: in this 
manner they persuade us for securing the 
indigenous habitat, particularly from the hurtful 
impacts of human movement. The ballads interface 
human experience to the immense non-human 
world so as to provoke us into activities that are 
ecologically alluring. Further, these lyrics may 
reclassify nature, and basically go up against the 
negative contemplations that moved enemy of 
nature exercises. These ballads claim us to find 
some kind of harmony between the elevated tide of 
innovative advancement and indigenous non-
mechanical societies. The present environmental 
emergency is for the most part the consequence of 
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our human-centric contemplations and utilitarian way 
to deal with nature. In the event that the parity of the 
ecosphere is to be kept up man must pick an erratic 
presence. Poetry can assume a significant job in 
motivating man to create ecological awareness. Our 
reaction to such issues as contamination, an 
unnatural weather change, asset misuse and so on. 
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