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Abstract - Human values are the morals that characterize or give significance to our lives. Schooling is 
deficient on the off chance that we overlook the part played by such values. There are scores of values yet 
the ten most significant human values organized in the request for their significance are-Co-activity, 
Caring, Honesty, Love, Respect, Faith, Beauty, Trust, Integrity, and Wisdom. The capacity of training is to 
make ideal citizens. Training is a process which molds the person and personality of a person. 
Furthermore, a holistic climax is accomplished just when this training is fused with human values. In the 
event that human values or morals are instructed through the means of lectures, the goal wouldn't be 
satisfied. It will result in a disappointment. Then again it is a deeply grounded truth that anything which 
is instructed in an engaging way can never be neglected, and it shall remain perpetually in the memory 
of the beneficiary. 
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INTRODUCTION 

Having a place with the time of pre autonomy, Sarojini 
Naidu pulled in the more youthful age of India through 
her real verse. Her poems tells us of her fancies and 
longings, her moments of satisfaction and the 
moments of sorrow in her intriguing poems, she laid 
emphasis on the rot met of life and the significance of 
the fortune, the genuine purpose of life and mystery of 
death. Legends and legendary particulars interest her 
to an extreme and she loves to sing the significance of 
the God and Goddess of the relative multitude of 
religions with free heart and receptive outlook. She 
sees the magnificence of life and she writes poems on 
assortment of subjects which incorporate the kings as 
well as beggars and her poems also mark the creative 
predicament as well as realistic description of the 
everyday ambitions and aspirations. She captures 
versatile subject matters in her poetry, despite the fact 
that her lovely result is not so cumbersome. 

The significant theme of Sarojini Naidu's poetry is 
unadulterated and intense aspiration. The disdain of 
oppression, the defeat of the dictator, the adoration for 
freedom, the recovery of her own nation are some of 
the most significant notes which track down place in 
her aspiring and energizing poems. 

Theme of Love, Life And Death 

Sarojini's affection poetry traverses love's almost 
entire expanse - "the fifty distinct sharps and flats of 
this ecstasy and torment". There is minimal scholarly 

companionship. Sensuousness is there, yet not the 
'shameless' sex. Subtleties of affection are there, 
however not the Freudian mode. The organization is 
there, yet it involves constant common sacrifice. It is 
always from the lady's point of vision. 

Sarojini writes much from personal experience. It is 
100 moods that her affection poetry embodies: 
incongruity, trust, despair, assumption, challenge 
and ecstasy, and it is in hundred states that 
adoration is depicted - depressed, ecstatic, heartfelt, 
spiritual and the state of shared torment and 
euphoria; and it is in hundred situations that it is 
seen experiencing the same thing of separation, 
impermanent or by death; experiencing the same 
thing of suspicion or jealousy, and in aggressive and 
sensitive situations. Sarojini's poetry does not 
express love in abstraction. There is no articulation 
of any philosophy of affection as such. It is love 
profoundly felt and acknowledged in life. Nature, 
normal sights and ordinary citizens assume back-
part: 

"She knew about the magnificent love-world the 
archaic reflection love poets had made. She had felt 
its charm; she must have needed to taste its nectar. 
Perhaps she was excessively engrossed on the 
planet to carve out opportunity for 'commitment'. 
However, there are poems that suggest the 
profundity and intensity of the affection experience. 
Furthermore, one does not be aware if at any point 
she did. Her own insight and the captivating universe 
of reflection love poetry must have given her the 
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acknowledgment that affection was a power that could 
prompt transcendence" 

Love is seen both in fierce and fragile aspects. 
Occasionally she is ready to give a mystic go to her 
affection experience. 'The vision of Love' is a model. In 
this verse the poetess - adored gives a record of a 
mystic vision she has seen, and of a mystic encounter 
she has had. Everything on the planet seems to her to 
be stunning and non-existent aside from the brilliance 
and magnificence of the object of her adoration. Her 
foolish eyes and heart see nothing else; look any place 
she may, whether towards the sky where clouds are 
being quickly passed up the breeze, or towards the 
earth where a thousand flowers are blowing, she sees 
nothing else except for the magnificence and 
greatness at the substance of the adored, always 
showing signs of change and uncovering new facets. 
The objects and peculiarities of nature all seem to her 
to be the symbols of the excellence and brilliance of 
her object of adoration. Thus the magnificence of 
nature is nevertheless an impression of the excellence 
of her cherished, who might be the Divine, Krishna the 
timeless darling, and thus this mystic note which she 
strikes in this verse is in accordance with the Hindu - 
Sufi practice of affection poetry. 

The mystic note is gone on in the accompanying 
stanzas also. For her eyes, enchanted by the wizardry 
of his excellence he is the supreme reality. She sees 
his magnificence in the splendor of the morning star, in 
the majestic and sweet music of the sea, and the 
sensitive aroma of the flowers of spring. He is the main 
reality and all nature, all objects and peculiarities of the 
world are nevertheless reflections of his excellence. 
Her soul, and her delighted senses can now see 
nothing else except for his magnificence reflected in all 
nature. He is the main source, the wellspring, from 
which her soul drinks, profound at any point in the 
future and derives strength and nourishment. She has 
adored him in this life, yet in previous lives also, and 
will keep on cherishing him in lives to come as well. He 
is source both of her life and demise. He resembles a 
sword which can slice her to pieces and cause her 
intense aggravation, yet he is also the priceless crown, 
the supreme satisfaction of her life and being. He is to 
her a sacred being - sacred as a sanctuary - who 
causes her suffering as well as intense bliss. For her 
everything torments is moved in his glare. A furious 
look from him causes her the deepest possible 
anguish, and a kiss from his gives her the most 
extreme possible satisfaction, for sure all the delight 
that is possible for her. His affection is the actual 
quintessence of her life, and his displeasure causes 
her most intense misery, the anguish which, it is said, 
is competent right now of death. The secular 
relationship between two lovers is thus raised to the 
level of the connection among God and man. This 
verse is described by intensity, and carries strong 
mystical overtones. The actual intensity of her 
inclination elevates her adoration and raises it from the 
physical to the spiritual plain. Her passion carries her 
along, leaving her no time for ornamentation. The 
darling has understood the genuine significance of 

adoration, has encountered its supreme intensity, as is 
presently able to enter the Gate of Delight, and go 
through that process of suffering and sanitization 
which is essential for extreme association with the 
object of affection. 

Sarojini was an admirer of birds. Normal Indian birds 
are wherever in her poetry. "The Bird Sanctuary: 
brings out her affection for birds and her moment 
observation of their ways and doings, so precise and 
true, that it would embarrass numerous an 
ornithologist. The birds are called 'winged choristers' 
their songs are so many 'carols' which fill the 
sanctuary with 'an enchanted tumult'. Next follows a 
not insignificant list of birds that sing in the nursery, 
their sanctuary, and ways and habits of every one of 
the birds are described. In the sanctuary there is 
satisfaction and opportunity and security for every 
single padded thing. The poetess prays to God, 'the 
master of Birds' to give her security and shelter in 
His incredible sanctuary for 'she is a homing bird that 
bears a broken wing'. Nature thus becomes a 
sanctuary for injured birds like the poetess herself 

Sarojini Naidu's idea on the real essence of human 
life should be visible in her "Life." It is a short verse 
of fourteen lines. It is as an address to some kids. 
She says that the kids have not yet experienced life 
in the genuine sense of the word. Genuine is very 
not the same as their own concept of what life is. 
They believe that life is as wonderful as visions seen 
in a fantasy. They believe that life is as wonderful as 
a vertical developing development which is in many 
cases shaped on cave roofs, as a result of water 
containing calcium being deposited on the rooftop. 
These growths or stalactites are excellent to check 
out. Unadulterated white in variety they seem to be 
small pieces of ice swinging from the rooftop. Life for 
youngsters is only a time of festivity and happy 
making, a time of moving and singing and 
lighthearted happiness regarding life. During this 
period, they dance and jump, similar to sea-waves 
rising up from the sea and looking delightful, as 
brilliant shaded golden or violet and purple like 
amethyst, in the strong light of the sun. Thus the 
lighthearted happiness regarding life is here 
contrasted with the moving of the sea-waves, and 
the delightful dreams of experience growing up are 
contrasted with the magnificence of the sea-waves 
looking brilliant or purple in the astonishing light of 
the sun. 

OBJECTIVE OF THE STUDY 

1. To review on dimensional pageants of Indian 
life, its scenes of nature, and its strict and 
social ethos 

2. To review on pictures and metaphors come 
moving prepared on the hot plates of 
creative mind in sonnets of Sarojini Naidu 
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Love for Romantic Element 

Sarojini Naidu's excursion as a writer can be 
separated into various parts and the theme of 
discovery of India in her poetry has also many layers. 
This section is a comprehensive discussion of the 
numerous divisions and sub-divisions that one can 
identify in Naidu's oeuvre, approximating and 
investigating the subject of Indianness combined with 
affection for heartfelt elements. 

Sarojini's poetry is honestly and unabashedly the 
poetry of nature. Her adoration for nature of reflected 
in a significant number of her poems which are not 
about nature but rather have an alternate theme. 
Nature is the outer climate of man, and Sarojini looks 
at it with a youngster like, open peered toward wonder. 
Her response to nature is the response to kid in his 
outset, who saw nature, was fascinated with her sights 
and sounds, with her colors and ad ours, and was 
struck with cunningness by her glory and her mystery 
Sarojini shuts her eyes to the appalling and the 
horrible in nature similarly she does not philosophize 
nature. One does not get in her poetry any consistent 
perspective which defines the relationship of God, Man 
and Nature she is neither pantheistic like Wordsworth 
nor cosmic like Tagore. She has a lady's and a writer's 
inclination for spring. The allure of nature, and 
especially of spring, inspires some of Sarojini's poems: 

The poetess describes the loveliness of poppies and 
lilies and kingfishers, the sonnet concludes with a 
stanza that calls to mind the Greek legends about the 
incredible god container. The following sonnet, A Song 
in Spring Time, in any case, strikes a despairing note. 
In Vasant Panchami, the theme of 'a heart become old' 
is taken up, what voices Lilavati's mourn at the Feast 
of Spring In a Time of Flower a gentle note of 
despairing is also expressed, yet it is soon dispelled by 
the delight which the spring brings. This is one of her 
best spring poems. 

A gathering of four poems - In Praise of Gulmohur 
Blossoms, Nasturtiums, Golden Cassia and Champak 
Blossoms are devoted to individual manifestations of 
Nature's excellence. In Gulmohur Blossoms, every 
stanza ends on a picture that main an Indian and a 
Hindu at that, could imagine: The mystic burst of a 
pearl that burns, on the forehead of a serpent lord?" A 
similarly striking picture occurs in Golden Cassia 

Poems on Indian Mysticism 

It is well-suited to specify that Sarojini presents Indian 
mysticism In Salvation to Eternal Peace, The Soul's 
Prayer and To a Buddha Seated in a Lotus. She had 
gone through gay and said insight in her life. So she 
longs to know the secret to life, passing and love. In 
The Soul's request she requests God: 

"Give me to drink each satisfaction and torment Which 
thy timeless hand can meet. For my insatiate soul 
would deplete Earth's utmost severe, utmost sweet."  

As suggested as of now Sarojini accepts the truth of 
Death however she is not terrified of it. To her life's 
loveliness and joys are of more noteworthy 
significance. In Salvation to Eternal harmony she 
poeticizes her immense love forever: 

"Men say the world is brimming with dread and disdain 
And all life's aging harvest fields anticipate The 
restless sickle of yield less destiny. 

Yet, I, sweet soul, cheer that I was conceived, When 
from the climbing terraces of corn I watch the brilliant 
circles of Thy morn". 

Similarly, in To a Buddha Seated on a Lotus the fever 
of disappointment and the enthusiasm of yearning fuse 
into strength and mystic power: 

"For us the struggle and the hotness, The broken 
secrets of our pride, The strenuous lessons of rout, 

The blossom conceded, the organic product 
demined; 

Yet, not the harmony supremely won, 

Master Buddha, of thy Lotus - high position".  

Astoundingly, it is because of the enthusiastic 
profundity and scholarly energy that the three poems 
referenced above have been remembered for The 
Oxford Book of English Mystical Verse. 

Being a writer in heartfelt custom, Sarojini went to 
the remote set up as well as on schedule and drew 
inspiration from the gorgeous East. Several of her 
poem uncover a spirit inebriated with the sentiment 
of the past and striving after an ideal trans-mission of 
excellence. She loves the past for its sentiment and 
valor, its fabulous style and spectacle. 

Persia and its eminence, famous in history for riches, 
splendor and extravagance, held a special 
fascination for Sarojini. She knew about Persian 
poetry and had some awareness of its rich middle 
age legacy. 

Her poems, "The Queen's Rival" in The Golden 
Threshold, "A Persian Love Song" in The Bird of 
Time, "A Song from Shiraz" in The Broken Wing, and 
"A Persian Lute Song" in The Feather of the Dawn, 
give us glimpses of rich sentiment, excellence, music 
and glory of Persian. "The Queen's Rival" is the 
fascinating story of lord Feroz of Persia and Gulnaar, 
his sovereign, unparalleled in magnificence. The 
sovereign through living in fabulous extravagance, 
suffers from apathy and desires of her husband to 
give her an opponent in loveliness. Seven 
enchanting damsels are acquired the collection of 
mistresses, yet the sovereign gazes in her mirror 
and sighs, for not even one of them could be 
opponent to her in magnificence. Spring comes and 
a girl is brought into the world to the sovereign. The 
little girl grows two years old. She sets on her curls 
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her mom's filet with fringes of pearls, looks into the 
mirror and prints on it a swift, happy kiss. The 
sovereign sees and cries out of euphoria: "Here is my 
adversary, O King Feroz". The setting of the poem is 
heartfelt and it moves in the realm of adoration, 
extravagance, magnificence and blamelessness. 

Rival is a graceful fantasy with heartfelt 
associations 

The Queen's Rival is a graceful fantasy with heartfelt 
associations. The excellent sovereign Gulnaar, burnt 
out on her own matchless magnificence, desires an 
opponent. Neither the luxuriously jeweled walls of her 
bedchamber nor the carefully toned gleaming clothes 
that enhance her could satisfy her. The seven queens 
that shine round her ivory bed are no counterpart for 
her. She sat dissatisfied requesting an adversary. She 
soon discovers that her own two-year old girl who is in 
blue robes lined with tassels of gold is the main 
opponent to her in excellence.  

The sonnet overflows with verse excellence and 
intriguing appeal. This sonnet is of heartfelt superfluity, 
vivid extravagant and pleasing arrogance. It has the 
astonish of a diverse gem, the tremulous example of a 
seven-petalled rose and the variety symphony of a 
painted regular scene. Sovereign Gulnaar's state of 
psyche touches on the strange. It passes from the 
consciousness of the possession of magnificence to 
the pride about the possession of excellence. The 
pride destroys her happiness and every one of the 
resources of a realm don't restore it to her.  

The sonnet suggests the more profound significance 
that eventually satisfaction for a frustrated soul comes 
from the inside. However Sarojini is not a mystic writer, 
there are glimpses of her anxiety with man's mutable 
relationship with the universe in her poetry. The other-
worldliness of the poems is not a sustained encounter, 
her dreams get resolved too early to permit our spirit's 
trip into the Incomprehensible. There is a deadly 
duality in Sarojini's poetry that prevents her from 
turning into a mystic. As an artist Sarojini has no 
desire to wrestle with the social or political problems of 
the day. However profoundly impacted by the forces 
released by the struggle for India's opportunity, 
however enormously affected by two of the political 
activities of the day, Sarojini's poetry is tolerantly 
liberated from political empty talk. Be that as it may, 
she is sensitive to human problems not in the public 
setting alone, but rather with regards to the world all in 
all.  

The disdain, dread and suffering about which she 
speaks in her poems are the very evils that keep 
humanity isolated and dissatisfied. She has a vision of 
humanity on the double respectable and idealistic. 
Sarojini is a writer with a cosmopolitan and secular 
viewpoint. However she is essentially Indian. There is 
not really any aspect of Indian life that she has left 
immaculate in her poetry. Her poems are an authentic 
picture display of Indian life in the entirety of its 

magnificence and intricacy. Her interest in public 
affairs started as soon as in 1903 when she went to 
the Bombay session of the Indian National Congress 
and read out a short sonnet qualifies For India. Thus, 
her poetry started to reflect an ever increasing number 
of the hopes and aspirations, despair and resolution of 
a country that was struggling to liberate herself from 
the burden of unfamiliar rule. To India is the first 
among Sarojini's enthusiastic poems. It is a summon 
to the Mother reviewing her past greatness and future 
promise. 

CONCLUSION 

Sarojini Naidu, the Nightingale of India, was the first 
incredible Indo-Anglican writer after Toru Dutt, who 
pulled in overall consideration. To accomplish 
eternality in this transient world is an exceptional 
accomplishment. Sarojini Naidu was one of those 
figures in India's history and she accomplished 
everlasting status on two counts. She was a fearless 
and steadfast political dissident prepared to confront 
the heaviest odds for the cause of India's 
opportunity. She was also a gifted poetess in the 
English language. This rich unknown dialect had 
been in a real sense subdued by her and 
transformed into a bondsman. Her control over this 
language was superb. It was significant and subtle. 
Her poetry in this language was a strong vehicle for 
featuring the call of opportunity. Poetry incited her, 
inspired her and sustained her during her packed 
life. Sarojini Naidu started to compose poetry when 
she was in England. Indeed, even her initial poems 
showed a mix of fantasy and joy, a Keatsian 
sensuousness and resonance. She was advised to 
stir the soul of the East by limiting to Indian themes 
instead of expounding on English landscapes and 
flowers, skylarks and nightingales 
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