
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

REVIEW ARTICLE 
 

 
 
 

Study of Political Representations: 
Diplomatic Missions of Early Indian to 

Britain 

Journal of 
Advances and 

Scholarly 
Researches in 

Allied 
Education 

Vol. 3, Issue 6, 
April-2012, 
ISSN 2230-

7540 

 

 

 

 

Journal of Advances and 
Scholarly Researches in 

Allied Education 

Vol. V, Issue IX, January-
2013, ISSN 2230-7540 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
REVIEW ARTICLE 

 

SHAKESPEARE’S DRAMA TITUS ANDRONICUS: 
A STUDY RECORD ON THE 

UNACKNOWLEDGED CO-AUTHOR LAVINIA 

 

 

 

 

 

 

 

 

 

 

 

 

 

www.ignited.in 

 



 

 

Swati Dhull 

 

w
w

w
.i
g

n
it

e
d

.i
n

 

1 

 

 Journal of Advances and Scholarly Researches in Allied Education 
Vol. V, Issue IX, January-2013, ISSN 2230-7540 

 
Shakespeare’s Drama Titus Andronicus: A Study 

Record on the Unacknowledged Co-Author 
Lavinia 

 

Swati Dhull 

Research Scholar, Monad University, Hapur (U.P.) 

- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - X - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -

INTRODUCTION 

In the 1687 distribution of his own form of Titus 
Andronicus, Edward Ravenscroft made the initially 
recorded declaration that Shakespeare's play was not 
wholly Shakespearean whatsoever: "I have been told 
by some long ago familiar with the Stage, that it was 
not Originally his, yet carried by a private Author to be 
Acted, and he just gave some Master-touches to one 
or two of the Principal Parts or Characters; this I am 
adept to accept, on the grounds that 'tis the most 
mistaken and indigested piece in all his Works; It 
appears rather a stack of Rubbish then a Structure." 
Aligning himself with techniques that might cleanse 
contaminated Shakespeare, Ravenscroft contends for 
returning to the "antiquated" truth of the play's starting 
points and for disposing of the "Rubbish" of a "private 
Author." Ravenscroft endeavors to reinstate 
Shakespeare's unique coconspirator and indeed 
reorders and erases a incredible arrangement in the 
scenes that up to date members in the joint effort face 
off regarding trace back to George Peele, since the 
early twentieth century the essential appointee for co-
creation of Titus.1 While Ravenscroft might appear to 
foresee later endeavors to observe the work of 
distinctive journalists inside the play, I contend that his 
adjustments focus on "one . . . of the Important Parts 
or Characters." The subtitle of his acclimatization is 
"The Rape of Lavinia," furthermore his updates strive 
to modify that assault as an utterly crippling, quieting 
occasion.  

Despite the fact that Lavinia is now hushed in 
Shakespeare's play, assaulted and mangled by Chiron 
and Demetrius, Ravenscroft feels the necessity to 
lessen her further. He wipes out the minutes, after the 
misfortune of her tongue, when Lavinia is not 
noiseless or accommodating, furthermore especially 
modifies Act Iv scene i, in which she uncovers the 
circumstances of her assault.  

The duplicate of Ovid's Metamorphoses, which 
Shakespeare vehemently carries on stage, vanishes, 
as does Lavinia's own particular word for her 
encounter, "stuprum." Instead, Titus composes 
"assault" in the earth and Lavinia respectfully 

duplicates out the names of her agressors. 
Ravenscroft is in reality endeavoring to swap a co-
creator, however one inside the play itself.  

The anxieties that he both exhibits and sets in 
movement about the conceivably communitarian 
status of the play are characteristic of Lavinia's 
disturbance and even assimilation of the numerous 
accounts working inside it.  

In Titus Andronicus Lavinia herself is at first circled 
such as a communitarian content, recorded inside 
diverse stories by both Titus and her male relatives 
and by Aaron and the Goths. Jeffrey Masten and 
Wendy Wall have noted that early current writings 
were regularly gendered ladylike by essayists and 
distributers. Stephanie Jed copartners compositions 
defiled both by literary mistakes and endeavors at 
rectification with the assault of Lucrece, while Divider 
highlights the styling of printed messages as wantons 
laid open to voyeuristic readers. Originations of 
feminized messages rely on upon the talk of a break 
of untaintedness and on the association of numerous 
in the innovative methodology.  

The clashing stories that strive in engrave Lavinia 
can't be perfectly separated into Goth and Roman, 
contemptuous Ovid versus the more staid Virgil and 
Livy. Without a doubt, those I have recorded are 
barely the main stories working in the play or on 
Lavinia. Additionally introduce from The 
Metamorphoses are the assaulted Medusa, 
transformed into a Gorgon and petrifying all who look 
on her and the anguish stricken, vengeful Hecuba, 
growling and pointlessly gnawing at stones in place of 
speaking. Circulating nearby the contention for the 
need of present is the contradicting Augustinian 
request that while the collection of an assaulted lady 
may be damaged, her personality remains 
unadulterated, in this way bringing out no blame and 
needing no punishment. Both Lucrece and Lavinia 
decline such clear qualifications between brain and 
figure, blame and purity.  

Lavinia's refusal to take after one particular story 
additionally serves as a denial of the example of 
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perusing and translation stuck to by others all through 
the play: assertion on redundancy. The retribution 
catastrophe sort is itself subject to monotonous, eye-
for-an-eye demonstrations of vengeance, yet thus the 
actuating wrongdoing untruths hopelessly past the 
verges of the play. Tamora's eldest offspring, Alarbus, 
whose expiration appears to launch her assaults on 
the Andronici, is relinquished to assuage the phantoms 
of Titus' twenty-one dead children, who passed on in a 
war whose causes are obscure and whose soldiers 
appear fit to change sides without trouble. This 
brutality spiraling from some far off birthplace reviews 
Heather Dubrow's affirmation: "One of the deepest 
dreams in Tudor and Stuart England, I propose, is 
uncontrolled redundancy exuding from a solitary case, 
a solitary failure – a allegorical version of virus" . 
Dubrow cohorts early advanced tension about the 
unending replication of one mix-up with unique sin. In 
any case, it appears to be just as pertinent to the 
brutal one-upmanship of Titus. Dubrow goes onto 
recognize numerous systems by which early up to 
date authors react to exponential replication 
fidgetiness.  

These incorporate a society's making of myths about 
itself joining "possibly undermining redundancy into 
overall examples of linearity and teleology," a case 
being the myth of Troynovant, and the endeavor to 
"redefine reiteration as control and request" , 
intentional reiteration planned to create a well known 
tasteful example. Shakespeare shows these 
composition systems in his characters' reactions to 
infringing doubt. Titus, Marcus and even Aaron battle 
for something reminiscent of Ravenscroft's longing for 
"Structure." 

ROME’S PROSPEROUS DECORATION 

When she even shows up on stage Bassianus' 
affirmation of adoration describes Lavinia not just as 
enriching additionally as somebody worth swearing by 
and, eventually, going to battle on behalf of. This is 
unquestionably the disposition that Titus takes to his 
little girl. Not just does he murder one of his remaining 
offspring in an endeavor to "safeguard" her from 
Bassianus, he indeed, creates Lavinia as the support 
for set to war in despite all else: "Kind Rome, that hast 
along these lines lovingly restored / The genial of mine 
age to happy my heart. / Lavinia, live; outlast thy 
father's days, / And notoriety's endless date, for 
temperance's acclaim". While Titus appears to 
acknowledge Rome for upholding Lavinia, he 
additionally cohorts her with the everlasting rightness 
of Rome. She may not be ruler, however he 
distinguishes an upright, faultless and unceasing figure 
inside her and connections it to the state. He 
acknowledges with pride the passings of his children, 
compared to Priam's, yet finds satisfaction in the 
affirmation of Lavinia's existence. In spite of the fact 
that he does treat her as property, somebody who 
exists for his avocation and delight, somebody whom 
he can offer at will, his quick acknowledgement of 
Satuninus' offer of marriage may have similarly to do 

with Titus' sense that Lavinia ought to be sovereign as 
with his own particular pride.  

Lavinia's presentation to various translations starts 
with the play's first assault. Bassianus' "astonishment" 
starts her development to a community oriented part 
eventually empowered through the vicious modification 
authorized by Chiron and Demetrius. Like her chastity 
furthermore uprightness, her former engagement to 
and gathered warmth for Bassianus are stories told 
about her, never confirmed. Bassianus and the other 
Andronici contend that the assurance of Lavinia's 
uprightness legitimizes their movements, the precise 
temperance Titus has used to advocate his wars, the 
expiration of his offspring and Lavinia's legitimate 
place as sovereign. Indeed, Titus in the long run 
acknowledges that Mutius' offering was respectable 
enough to benefit his entombment in the Andronici 
tomb, while never deceiving any mistrust as to his own 
particular activities.  

As Shakespeare later unveils, Lavinia is an overall 
knowledgeable lady. That instruction joins together 
with the lessons of her prior kidnapping when 
Bassianus rashly provokes Tamora, and again 
chastity is at issue. According to Bassianus' 
welcome, ridiculing Tamora over her issue with 
Aaron, the sovereign answers:  

"Had I the pow'r that some say Dian had, 

Thy sanctuaries ought to be planted instantly 

With horns, as was Actaeon's, and the dogs 

Might as well drive upon thy new-changed 
appendages, 

Unmannerly gatecrasher as thou craftsmanship! " 

Chiron and Demetrius remind Lavinia that they are 
undoubtedly their mother's offspring, as Aaron later 
says: "I was their mentor to educate them. / That 
codding spirit had they from their mother". 
Notwithstanding, Lavinia presses on to ponder the 
conceivability of acting in opposition to nature, to 
what may be normal. Lavinia does not want a relief, 
yet as she bear this experience between her father's 
and Aaron's stories she is pulled in to the thought of 
breaking an example:  

"Tis correct the raven doth not incubate a warbler:  

Yet have I caught – O, might I be able to find it now! 
–  

The lion, moved with compassion, did persevere  

To have his august paws pared all away.  

Some say that ravens cultivate sad youngsters  
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The whilst their own particular flying creatures famish 
in their homes:  

O, be to me, however thy hard heart say no,  

Nothing so kind, however something miserable.  "  

In these lines Shakespeare envisions occasions yet to 
come in the play, as the lion appears to augur Titus' 
self-mutilation.  

Lavinia's longing for expiration shows her proceeded 
engraving inside Titus' perspective of her pure form, 
appearing to concur with the Virginia story that Titus 
later summons. Further, Lavinia can't talk the 
wrongdoing that she later tries to convey to her crew. 
Indeed, Demetrius, in discussion with Aaron and 
Chiron, affirms the unspeakable nature of what they 
mean to do. He asserts he will assault Lavinia "Sit fas 
aut nefas" (Ii.ii.133), that is, be it speakable or 
unspeakable, right or off. Demetrius employments the 
same expressions that Ovid uses to portray Tereus' 
assault of Philomela: "Fassusque nefas" (Vi.524). 
Unspeakable, unrepresentable however the 
wrongdoing of assault may be, Philomela announces 
her purpose to uncover what Tereus has done to her. 
In the event that he holds her detainee:  

"inplemo silvas et conscia saxa movebo" (Vi.547) [i will 
fill the woods with my story also move the exact 
shakes with pity]. In his blason Marcus credits 
Lavinia's lost, sweet voice with a comparably Orphean 
power to make her assailant drop his blade. Despite 
the fact that her uncle credits immobilizing powers to 
Lavinia that she doesn't hold, he does bring out her 
gained capability to shape others' elucidations, the 
marble that after her assault appears so strong. 
Lavinia unites her acknowledgement of Lucrecian 
relinquish and her ineffectualness to talk about 
assault. Thus, as a co-creator of the play her denial of 
a vital passing consolidates with her capacity to impart 
the wrongdoing.  

On the other hand, Lavinia can't yet sever herself from 
the dull protections of her father. Indeed, as she can't 
help disagreeing assault, she delineates it, arguing to 
be "tumbled," with all the term's sexual meanings, into 
the pit that figures as an unhealthy womb. Without a 
doubt, Lavinia has been perused as a human form of 
the pit, a vault for cruelty. In basically preiterating her 
assault, Lavinia falls into the methodology whereby 
redundancy, even of something appalling, strives to 
make its own particular request and to stay away from 
bedlam. Her backslide uncovers the threat 
characteristic in all endeavors to captivate 
overwhelming accounts: the danger of being stepped 
go into them. This danger is especially solid here on 
the grounds that she doesn't yet recognize what 
stories are working. Indeed, when Lavinia comes to 
distinguish these accounts, she presses on to hazard 

substantial damage keeping in mind the end goal to 
make her own particular. 

YET THOU FINE ART MUCH DEEPER 
UNDERSTAND ALONG WITH BETTER 
SKILLED 

I contend that Lavinia affirms herself through signs, 
perusing and at long last composing in request to tell a 
story that in consolidating numerous others gets 
something all her own particular. The point when 
Lavinia composes "stuprum" in the earth she stakes a 
case for her survival and for a put in Roman social 
order for ladies evidently taken out of the conceptive, 
dreary chain. Her denial of redundancy comes full 
circle in an attestation of her profit, nearby the 
essentialness of cooperation, as one equipped for 
controlling different stories as none around her can. 
The suitability and potential profit of openended, non-
tedious joint effort is further showed by the 
nonappearance in Rome of (re)productive moms. 
Tamora is the play's main mother, and in conceiving 
a kid she charges be slaughtered scarcely stakes a 
case for esteeming ladies exclusively on the 
foundation of their regenerative part. The ruler bases 
her position of force on supporting the deception of 
an unadulterated Rome, as does Aaron in plotting the 
substitution of a child that gives off an impression of 
being white, while Lavinia strives to destroy such 
stratagem. Instead of purging Rome by disposing of 
all the polluted ladies, Lavinia contends for her own 
particular survival on the groundwork not of her 
untaintedness however of her debasement, her 
composite nature and collective abilities.  

I prior stated the association in Lavinia's supplication 
for expiration between her acknowledgement of the 
reparation account, her powerlessness to talk the 
wrongdoing of assault and her craving to conceal her 
physique. Shakespeare's Lucrece is unable to keep 
in touch with her spouse about her assault, however 
can just request that he return home:  

"Her house keeper is gone, and she plans to 
compose,  

Initially drifting o'er the paper with her plume;  

Arrogance and despondency an excited battle;  

What wit sets down is blotched straight with will;  

This is too inquisitive exceptional, this obtuse and 
sick.  

Much like a press of individuals at an entryway  

Throng her inspirations, which might go some time 
recently. 1296-1302 "  
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Lucrece' mind and paper are gathered with 
conceivable approaches to expression her assault, 
however they offset one another. Lavinia, too, has a 
heap of stories accessible to her, numerous potential 
approaches to let her know assault, however she 
doesn't permit them to refute one another, clearing out 
her main with the choice of refuting herself.  

Titus specifically appears reinvigorated both by the 
qualified information Lavinia furnishes furthermore by 
the case she stakes in giving it. Titus' nature to rehash 
stays, as with his craving to memorialize the 
expressions Lavinia thinks of: "I will go get a leaf of 
metal, / And with a gad of steel will compose these 
statements" (Iv.i.102-103). 

SHEATHING THE ACTUAL MATERIAL INSIDE 
MY ADVENT’ROUS ENTIRE BODY 

Her interest in the execution of her attackers is a 
different evidence of Lavinia's collective part. Indeed, 
in the wake of stating her status as an assault 
schmuck she remains a dynamic part of the family 
whose different parts have been efficaciously removed 
from the present story. By donating to the homicides, 
Lavinia exhibits the utter misrepresentation of Chiron 
and Demetrius' prior expectations, demonstrating her 
capacity to "play the recorder" and putting them in the 
position of vulnerability they credited to her. On the 
other hand, Lavinia's interest, such as the choice to 
drive the Andronici to affirm her assault, is a 
hazardous move. The more she uncovers her capacity 
to act unequivocally the harder it comes to be for Titus 
and Marcus to deny that, handless however she is, 
Lavinia could murder herself.  

Further, the disposal of her foes will leave Lavinia as a 
living indication of their unlawful acts, the sole center 
for her father's recuperative arrangements. Just by 
persuading Titus not just that Rome ought not be 
come back to his immaculate perfect yet that it can't be 
since that perfect, for instance the form Marcus 
endeavors to recreate for Lavinia in his blason, never 
existed, would she be able to abstain from turning into 
the unsafe middle of his consideration. Immediate 
contribution in the passings of Chiron and Demetrius 
positively chances making her that centering.  

Yet both the longing for vengeance and the statement 
of her shared position by which she could fit inside a 
composite state are paramount enough for Lavinia to 
take that hazard. The potential for such proceeded 
commitment to the story of chastity to come to be an 
overdue authorization of the tribute story is satisfied in 
Titus' homicide of Lavinia. In the last scene, Lavinia's 
manifestation veiled is demonstrative of the male 
Andronici's return to the Lucrece story, bound up in 
Lavinia's own particular statements with the 
perceivability of her physique.  

Yet even now Titus can't assume ownership over what 
he expects to do, rather styling himself as the servant 

of the ruler and asking Saturninus a not so subtle 
speculative:  

"Was it well done of rash Virginius / To kill his girl with 
his own particular right hand, / In light of the fact that 
she was upheld, stained and ravished?" (V.iii.36-38). 
Realizing that he arrives at the conclusion that Lavinia 
may as well perish much past the point of no return, 
Titus calls Virginius "rash." Titus' attention on the "right 
hand," the hand he surrendered in duplicating Lavinia, 
is yet an additional evidence that he is deciphering the 
story mistakenly, having neglected to accompany the 
model he proposes by executing Lavinia not before or 
straight after her assault. In reasserting the offering 
account, Titus tries to reproduce the nonexistent 
planet in which his right hand was consummately 
strong. Saturninus gives Titus precisely the response 
he needs, yes: "Because the young lady ought not 
survive her disgrace, / And by her vicinity still recharge 
his distresses" (41-42). Lavinia might serve for Titus 
not just as an indication of his own washouts 
throughout the span of the play, additionally of the 
mixed up account on which he based his whole life. 
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