
 

 

 

Priya Sharma* 

 

w
w

w
.i
g

n
it

e
d

.i
n

 

73 

 

 Journal of Advances and Scholarly Researches in Allied Education 
Vol. XV, Issue No. 3, May-2018, ISSN 2230-7540 

 

An Analysis about Specialities of Novels Written 
by Amitav Ghosh 

 

Priya Sharma* 

Research Scholar, MDU, Rohtak, India 

Abstract – The anecdotal works of Amitav Ghosh have been allowed a few key honors and have been 
named or short-recorded for much more. He is considered as a standout amongst the most imperative 
Indian essayists in English of the post-Rushdie ages, inside the more extensive convention of South Asian 
fiction. His notoriety lays principally on the conflicted idea of his fiction as both mentally huge and topical, 
while remaining colossally lucid for the more extensive open. 

Keywords: Amitav Ghosh, novels, Sea of Poppies 

- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - X - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -

1. INTRODUCTION 

In his fiction composing he has that uncommon mix of 
scholarly suitability and famous availability which 
makes him the most loved of an expansive readership. 
Ghosh is a sharp understudy of social human studies, 
one of the branches of humanities that reviews display 
day human conduct in societal gatherings. This runs 
over relevantly in the greater part of Ghosh's works. His 
significant instinct concerning history and culture of a 
place and its kin is assessed to be at an expert level as 
well. His books turn into a blend of ethnic pluralism of 
the past to which he draws both the started and the 
ignorant perusers. There is frequently an arraignment 
that writers are sidestepping the appropriate worries of 
the present for expounding on the past. 
Notwithstanding, Ghosh's work isn't the sort of 
chronicled fiction that is under assault. The allegation is 
focused against scholarly fiction set before, which is by 
its exceptionally nature, dreamer. In the expressions of 
Mantel "the past is some feathered haven, a home 
suppressed from dispute and the clamor of level 
headed discussion, its occasions suffused by a pink, 
sentimental glow"(Mantel). In any case, this isn't the 
way mellowed present day authors see their topic. In 
the event that anything, its opposite is valid. The past 
isn't dead ground, and to cross it isn't a sterile exercise. 
History is continually changing behind us, and the past 
changes a little every time we retell it. The most 
circumspect antiquarian is a problematic storyteller; he 
conveys to the endeavor the inclinations of his 
preparation and the ideas of his own demeanor, and he 
is frequently obliged, to make his name, to kill his 
ancestors by thinking of an alternate interpretation of 
occasions from the one that held influence when he 
himself took in the train; he should make the old new, in 
light of the fact that his specialty's scholastic standing 
relies upon it. (Shelf) Written on the size of an authentic 

epic, The River of Smoke (2011) is basically a 
fascinating examination in societies, conventional 
practices, human character, history, topography and 
socioeconomics, while obviously being a performer of 
the main request, equipped for keeping the peruser 
immersed in the numerous layers of narrating that 
unfurl with each page. The visual impact that the writer 
makes is strong to the point that any peruser of the 
content would rise as a live onlooker in whatever is 
going on in novel. (Ghosh, 2011, Malik and Jagdish, 
2014). 

There is dependably a contrast between a writer 
utilizing certain chronicled material and a history 
specialist utilizing the same: notwithstanding when they 
utilize similar materials, their purposes of section are 
especially far separated. The "Stream" in River of 
Smoke is the Pearl River, which goes through Canton 
and the "Smoke" originates from smoking opium. There 
is an alternate sort of smoke that is alluded to by the 
storyteller in the last pages of the novel delivered by 
the horde that filled Fanqui town: " saw men running 
into the Maidan with blazing lights; they I broke into the 
production lines and set fire to the go downs. I … kept 
running along the city dividers until the point when I 
achieved the Sea-Calming Tower. From the best I… 
saw a line of flares jumping over the stream; the plants 
were ablaze and they consumed the night" (550-551). 
Towards the finish of the novel when Commissioner Lin 
appropriates all the opium held in stock by the remote 
dealers in Canton, the perusers may have anticipated 
that him would consume them and make smoke. 
Rather he has the cases opened, all the 20,381 boxes 
worth a huge number of huge amounts of silver, the 
wads of opium broken, blended with salt and lime and 
tossed into water filled trenches, from where they will 
blend with the waters of the Pearl River. There is no 
smoke in the event that and on the off chance that one 



 

 
 

Priya Sharma* 

w
w

w
.i
g

n
it

e
d

.i
n

 

74 

 

 An Analysis about Specialities of Novels Written by Amitav Ghosh 

is stressed over the contamination, Commissioner Lin 
has expressed "a sonnet, a supplication routed to the 
God of the Sea soliciting that every one of the creatures 
from the water be shielded from the toxin that will soon 
be pouring in". The title transports the peruser 
appropriate inside the opium exchange the third decade 
of nineteenth century. Stream of Smoke is the second 
volume of a proposed set of three. Ocean of Poppies 
(2008) took perusers first along the Ganges and to 
Calcutta, where the poppies are developed and 
prepared to make opium. Waterway of Smoke 
proceeds with the story through to Canton, the gliding 
and fleeting city in which the undercover opium 
showcase fuelled British imperialism and brought China 
reluctantly into the rising legislative issues of the world. 
Ghosh's story interfaces the opium fields and 
processing plants of the Ganges and Calcutta with the 
trafficking of obligated laborers to the sugar manors of 
Mauritius and the carrying of opium up China's Pearl 
River. We see Canton's system of back streets and 
harbors and islands through numerous eyes. 

2. REVIEW OF LITERATURES 

The primary novel, Sea of Poppies, set a year sooner, 
evoked the warmth of the north Indian fields, covered in 
the fierce red surges of Papaver somniferum, the 
British opium manufacturing plants and the wharves of 
the silty Hooghly River from where the thick, addictive 
stuff, pressed inside earth balls the extent of gunshot—
"remote mud" in Chinese eyes—streamed to the 
paradisiacal Kingdom. Stream of Smoke conveys the 
story, and a portion of the principal book's characters, 
from Calcutta to Canton (now called Guangzhou) on 
the Pearl River delta, to China's emporium. The story is 
set in the primary quarter of the nineteenth century in 
the late 1830s, in Fanqui town, a little segment of land 
utilized by nonnatives to exchange with neighborhood 
Chinese merchants, a year prior to the First Opium War 
amongst Britain and China. The disclosure voyages 
cruise from Mauritius to Bombay and Calcutta, to Hong 
Kong and Canton, and even incorporate a flashback 
vignette of St Helena and a gathering with its most 
recorded occupant, Napoleon Bonaparte. (Mantel, 
2009). 

The creator is attracted to the past on the grounds that 
it gives examples of issues that are one of a kind. 
These regular pickles uncover the human condition. For 
example, in William Shakespeare's Julius Caesar, what 
happened in antiquated Rome is no more the key worry 
of the play. Shakespeare's advantage is centered 
around the predicament of Brutus, from one viewpoint, 
and Mark Anthony on the other. It is through their 
confounding circumstances that he investigates the 
subjects of kinship, loyalty, feeling of obligation, and 
political equity. This is the thing that urges the play: the 
binds are the vehicles that convey us into the past. An 
illustration each from the books of Amitav Ghosh can 
explain the point. The first is that of a character called 
Arjun in his novel The Glass Palace. Arjun is a carefree 

young fellow who joins the British Indian Army without 
further ado before the episode of World War II. He has 
overwhelming energy for ladies and autos; he has no 
time for governmental issues. After the war initiates, he 
is requested to move to Singapore with his legion. 
There, he gradually comes to comprehend that his 
situation in connection to the armed force isn't exactly 
what he had envisioned. The way that he is an "Asiatic" 
is pushed onto him when he goes to specific clubs and 
stops: when he bounces into a swimming pool every 
one of the Europeans take off. At that point he is 
advised to go to Malaya where he partakes in the 
skirmish of Jitra, where the British powers endure a 
perplexing annihilation. In the consequence of the fight 
he all of a sudden winds up standing up to issues of his 
own character which he had never contemplated 
before. The second case could be Bahram Mody, the 
hero of River of Smoke. Bahram ends up in Canton in 
December 1838, participating in the occasions that 
prompted the episode of the First Opium War. 
Presently, traders from the Bombay Presidency were a 
vital nearness in Canton in those months; the more 
conspicuous among them assumed imperative parts in 
those occasions - we know this from bore witness to 
archives and different materials. A large portion of 
these brokers were Zoroastrians, which is a religion 
with an extremely thorough manages of moral statutes. 
Subsequently what might it mean for a man like 
Bahram to sign on to a war for benefit? How precisely 
might he be able to land at that conclusive stand? The 
conditions in which these dilemmas emerge are specific 
to those spots and those minutes: yet these are what 
give them their reverberation. The genuine dilemma in 
which he gets himself accordingly turns into the hearth 
that makes it conceivable to occupy this minute, this 
history. It shapes the account and decides the plan and 
the substance of the book. (Bring Up the Bodies, 2012, 
Mishra, 2013). 

3. SPECIALITIES OF NOVELS WRITTEN 
BY AMITAV GHOSH 

 Opium Trade 

The book is a halfway point in Ghosh's Ibis set of three, 
which is his annal of the Opium Wars, the nineteenth-
century battle between the British Empire and the Qing 
Dynasty over the eventual fate of exchange China. It is 
abstract of happenings and interests which are weave 
together as a novel in its own particular right however it 
peruses as a long introduction to what one can just 
expect will be the episode of war in the third book that 
is yet to be distributed. The making of the realm that 
started on such a vast scale from the eighteenth 
century until the point that the center of the twentieth 
century ran conjointly with the advancement and 
support of exchange, business and industry by the 
domain manufacturers. A portion of the exchange and 
industry that created over the span of realm building 
ended up being great. However some were most 
certainly not. The two of the most lucrative exchanges 
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which thrived in that period were the slave exchange 
and the opium exchange. In both these, the realm 
manufacturers were adeptly helped by the general 
population they had been kept under their thumb 
(Mukherjee, 2016). 

 Accumulation of Cultural Material 

In spite of the fact that a verifiable novel is never 
intended to be deductive, it would, in light of its 
tendency and extension, instruct the peruser some 
history and also clear him or her alongside an unfurling 
account. Barely any recorded writers do this and also 
Amitav Ghosh who contributes his tremendous learning 
at the administration of his forces as an extraordinary 
storyteller. His River of Smoke along these lines draws 
in with the broad breadth of history, specifically the 
convoluted chain of occasions that prepared for the 
main Anglo-Chinese opium war of 1838, while never 
letting the peruser to overlook the manners by which 
these feature certainties had bunch and sad 
consequences for many individual human lives. After a 
clamorous opening in Mauritius, the greater part of the 
novel is set in Canton. It is here that the writer 
investigates the power battle between the Chinese 
experts, who resolutely seek after their assurance to 
stamp out the opium exchange China, and the British 
and different traders whose opiumladen ships merge on 
the city of Canton. By focussing on the pessimistic 
quest for self-enthusiasm by the British who make 
tremendous benefits out of medication trafficking, the 
writer puts the novel soundly in the counter frontier 
convention. Be that as it may, Ghosh is excessively 
savvy an author, making it impossible to get on his 
ethical lofty self esteem. His novel isn't an irate tirade 
against sedate trafficking or against the lip services of 
the colonizers, however it is a portrayal of an all 
encompassing history, rich in period detail and 
inhabited with conceivable characters. This sheer 
gathering of material does on a few events in River of 
Smoke seem to blast the creases of anecdotal shape. 
The storyline can get lost in the midst of the mind-
boggling interest and foregrounding of its specific 
circumstance. In Sea of Poppies, the weight of the 
novel's past-world was counterpointed by a few diligent 
and centering storylines: a Raja vulgarized as a typical 
detainee, a youthful Hindu dowager getting away from 
being immolated with her better half's body, a dark 
American mariner going as white, et cetera. Bahram's 
story in River of Smoke doesn't demonstrate a similar 
dynamism, albeit a few strands of plot left finished from 
the main book are gotten. The Raja, for instance, got 
away and, while in camouflage, looks for some kind of 
employment as Bahram's munshi or secretary – yet 
these strands never entirely recuperate the verve of 
their first appearance (Nayar, 2011).  

 

 Geopolitics 

Geopolitics alludes to the way a nation's size, position 
and so forth., impact its energy and its association with 
different nations. On one level, the novel that rises up 
out of this helpful geopolitics is a great accomplishment 
of research, vivifying the half and half traditions of 
sustenance and dress and the fighting rationalities of 
the period with refined and sensitive exactness; on the 
other it is a divisive demonstration of compassion, 
seeing an entire display of world history from the 
"misleading" and peripheral purpose of the verifiable 
point of view. In any case, from the perspective of the 
account it is a genuine procedure which is likewise 
impressively engaging. Ghosh gives the peruser a 
wonderful measure of data concerning opium 
exchange, Asian workmanship, Chinese traditions, 
painted greenery enclosures, winged animal's home 
soup, exchange and strategy, the vehicle of live plants 
over the globe, and Napoleon. The storyteller gives this 
data with regards to a charming plot set against the 
scenery of scenes prompting the First Opium War 
(1839-1842) and makes the story extremely 
satisfactory to the peruser. 

 Anti-majestic Vision 

A few commentators have remarked on the novel that it 
peruses like a crossbreed between a Capt. Hornblower 
story and a Victorian epistolary novel. Be that as it may, 
the novel's particularly against magnificent point of view 
subverts the two kinds. However, what is more evident 
is that the novel recovers a story appropriated for long 
by those tough and brave part who at last ended up 
being vanquishes - the individuals who constrained 
their will on outside terrains, quelled or removed their 
occupants, supplanted their horticulture with 
unfavorable money yields and push hurtful toxins on 
them for benefit. They forced this with the energy of the 
firearm and covered their shocking deeds by talk of 
development and culture, and most absurdly acting 
themselves like specialists of heavenly reason. But 
then Ghosh covers his passion by turning away 
unnecessary genuineness, facilitating his account with 
chunks of information and knowledge, from the Uighur 
wellsprings of the Indian samosa to the part of Canton 
in designing a good judgment of an Indian national 
character among divergent exchanges. Conceivably 
there is most befitting and wise defer executed in the 
development of the plot, as the Canton opium dealers 
are precluded from discarding their payload. The 
perusers are made to anticipate new advancements in 
the stop between the Chinese specialists and the 
powers of Free Trade. Bahram's destiny is his articulate 
weakness despite unfriendly improvements. He is a 
talented business person, shrewd, versatile and skilled. 
However, he is likewise a diminutive little man, helpless 
before the powers of history and legislative issues. He 
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is appeared to be the most impeded individual, both as 
far as the uncompromising chains of importance of the 
Parsi people group in Bombay, where he is a modest 
child in-law in a rich family; and as far as his partiality 
with the Canton outside brokers. The novel 
inconspicuously recognizes that the subtleties of 
haughtiness and prohibition can work out its systems in 
the one of a kind universe of the outside exchanging 
enclave, and in this pre-Indian Rebellion time of race 
relations (Rollason, 2016).  

 Globalisation 

Ghosh's books have frequently reminded the perusers 
that globalization isn't something that is all of a sudden 
found in the twenty-first century. He has shown for 
example, the connections between the medieval 
shippers of the Nile and India which was the setting to 
his finest novel The Glass Palace. Displacement and 
business are the tides on which his characters are 
conveyed thusly and that to experience and abstention, 
affliction and preferred standpoint, flourishing and 
adversity, and disappointment and accomplishment. 
Seth Bahram Modi is introduced as an independent 
man and the best and recognized Parsi dealer in 
Fanqui town. Bahram's ship, the Anahita, is worked in 
Bombay by Parsi shipbuilders, which Ghosh lets us 
know is a glistening and exquisite three-ace that rivals 
the swiftest American and British assembled opium 
transporters. Bahram lives to the full: he eats well, 
dresses well and can claim to have met Emperor 
Napoleon who was detained by the British at St. Helena 
alongside his Armenian companion Zadig. Not at all like 
different Indians in Canton who hunger for Indian 
nourishment and influence a long honey bee to line to 
Asha-didi's vessel for some indian dishes, Barrie 
Moddie, as the Westerners call him, is appeared to 
appreciate all the neighborhood indulgences including 
sugar-stick sweetened caterpillars (Sharma, 2013). 

 The Orientation of a Historian and a 
Novelist 

The contentions in the above pages show that a writer's 
connection to the past is completely not the same as 
that of the historian's. Crafted by a student of history 
can initiate just with an idea of a recoverable past for 
the basic reason that an antiquarian fundamentally has 
an awareness of other's expectations to this past. In 
any case, an author sees this past through the eyes of 
his characters since his obligation is to the characters 
he has made. The assignment before a writer is to 
reproduce their experience as reliably as would be 
prudent. The suggestion is that the creator disregards 
certain sorts of verifiable material. For example, the 
creator would barely give careful consideration to 
mainstream slants in cotton costs over a period, say, 
one hundred years. Nonetheless, he has obviously to 
pay an investigation to sudden vacillations in cost, and 
furthermore he needs to attempt to make an evaluation 
of the way his characters would conceivably react to 
them. Attributable to this distinction in context, the 

history specialist's past could have more wholeness of 
breadth than that of the novelist's. Charles Tomlinson's 
a little sonnet titled "Swimming the Chenango Lake" 
can show the distinction. The lyric has two sections 
specifically. The swimmer at first stands on the bank of 
the stream and peruses the water's "abundance of 
ways", 'a water' which "is a consistency, the grain of 
throbbing stream". The sonnet starts with the picture of 
the light and development on the surface of the lake 
and the impression of mists on it, comparing the water 
to a disintegrated silk. The mistiness of the component, 
its protection and its steady development are featured. 
The swimmer at that point jumps into water, "scissors 
the waterscape separated/And influences it to 
potatoes". Presently he comprehends that "to swim is 
to grab hold/On water's importance, to move in its 
grip/And to be, amongst handle and getting a handle on 
free". The contrast between an antiquarian's point of 
view and that of the author resembles the distinction is 
between watching the fall water from the shore and 
encountering it from inside the waters. The subject of 
the two activities i.e. perception and cooperation is the 
same in the two cases. In any case, a swimmer has, at 
each minute a million unique decisions. 

CONCLUSION 

The creator guarantees that assortment of voices isn't 
stifled to give a solitary voice a chance to command in 
the novel. Similarly as in the Sea of Poppies, Ghosh's 
River of Smoke is stacked with characters, their 
languages, their slangs, and diverse streams. The word 
usage that history's minimized part utilizes makes the 
novel sound exceptionally true. Be that as it may, the 
creator does not give them a chance to drive the novel; 
however they add certain flavor to it. For example, 
pidgin, neighborhood patois and slang are utilized to 
make similarity of reality. The quantity of pseudonyms 
that a portion of the characters have is another 
arresting feature of this book. Europeans may 
command Fanqui town, however Ghosh guarantees 
that subaltern voices are heard as boisterously as that 
of their lords. Similarly capable of being heard is the 
boisterous and clear voice of the Chinese mandarins, 
particularly that of the High Commissioner Lin Tse-hsu, 
who is sent to Canton with a particular directive to put a 
conclusion to the opium exchange which is costing 
China dear. Ghosh's regard and reverence for 
Commissioner Lin now and again comes full circle in 
short of breath wonderment. 
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