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Abstract – Shashi Deshpande has numerous symbols. At Intellectual dialogs, she champions the reason 
for English as an Indialanguage, and battles for the acknowledgment of lady as person. She talks truth 
delicately yet solidly, her words lingering,long after her exit. The present paper extends the reality story 
about women, who representing herself or for the entire ofwomankind is very not quite the same as a man 
telling a women's story additionally it brings out of the possibility of women elucidating her andemerging 
out of the case of self-negligible to spread her wings of self-assurance.  

Shashi Deshpande is writing rhapsodists of sentiments, assumptions and feelings going through the 
human cognizance, similar to Virginia Woolf and Jane Austen. Their consideration is centered likewise 
around feminine enduring in the complex social anxieties and strains of Indian culture. Another age of 
women developed, grasping the changed qualities in which women have their very own voice, a voice 
that had been suppressed for a considerable length of time. An endeavor has been made in the present 
investigation to recognize the idea of residential associations with reference to three novels of Shashi 
Deshpande in particular The Dark Holds No terrors (1980), That Long Silence (1988) and The Binding 
Vine (1992). The above extract from one of the investigation by the creator herself really depicts Shashi 
Deshpande, a name understood in literary circles for delineating the quotidian life of the normal Indian 
Women. 

- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - X - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -

INTRODUCTION 

Through her novels, Shashi Deshpande has played 
out her job as a hero of the persecuted lady. She feels 
that a lady, in India as well as in different nations, isn't 
treated at standard with man in any circle of human 
movement. She has been since post-Aryan age, 
abused, suppressed and underestimated in the issues 
of sharing the accessible open door for satisfaction of 
her life. Deshpande is dismally mindful of plight and 
the scrape of Indian lady. A cautious investigation of 
her novels manifests that her women protagonists 
have been drawn from the white collar class society. A 
large portion of them are touchy, shrewd, taught and 
bearer arranged. Their agony and torment have been 
highlighted through the jobs of the women hero—Indu, 
Saru, Jaya, Urmila and Sumi – who wind up caught in 
the jobs doled out to them by the general public. They 
have been depicted as struggling against social taboos 
and endeavoring to attest their uniqueness. 
Deshpande alludes to the fantasies, stories, puranas 
just as other blessed books in which women, despite 
the fact that blameless, have been displayed as the 
exemplifications of pativrata – obeying male people 
and submitting to their desires. She says: 

"every one of the women in the legends have been 
made by men to satisfy their different needs. There is 

unceasing tyke to be secured and controlled, the 
generous mother to the support and love the best 
accomplice to ensure selective customs of the man 
over her body just as an undoubted paternity of kids 
and the flirt to titillate and give sexual delight. Lastly, 
the goddess to give ethical quality. What put does a 
genuine reasoning? feeling lady have in this 
motivation? Women will undoubtedly have these 
questions".  

Shashi Deshpande has taken to writing extremely 
noteworthy novels as far as women's fiction. Be that 
as it may, her way to deal with feminism is sure. 
While her short fiction presents verse mindfulness, 
her novels presents continued investigations. These 
themes – dissatisfactions, blame, misfortune and 
dejection have been dealt with, camouflaged and 
highlighted on a bigger scale in her novels. Clearly, 
they develop as feminist talks. A scientific and 
definite investigation of her novels gives a record of 
different sorts of measurements of crudities and foul 
play caused on white collar class taught women in 
Indian culture.  

Shashi Deshpande considers Anita Desai's Clear 
Light of Day and Attia Hosain's Sunlight on a Broken 
Column to be "fantastic books",12 however she only 
sometimes enjoys Desai's vision of India which is "a 
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foreigner's" and discovers the greater part of her 
novels ailing in the "thickness in human relationship", 
which Deshpande values so exceedingly. Justifiably 
enough, she doesn't feel a "Connection" with Indian 
English writers of today. She, in any case, considers 
Rushdie a pathbreaker. His Midnight Children is, as 
per her, "Unique, splendid, strange, (and) on occasion 
inconceivable"— a novel which "changed everything 
for Indians writing in English". The most recent novel 
by Rushdie, The Moor's Last Sigh, is "by and by 
stuffed with history" and "inhabited with overwhelming 
fictional characters". Deshpande would not affirm of 
Rushdie's hypothesis of underestimation of some 
writing, coutlined in his Imaginary Homelands! what's 
more, somewhere else. "To me as a peruser there are 
no edges", she proclaims, and includes: "We should 
not be overcome by the 'Realm Strikes Back' wonder 
that we overlook the setting in which the greater part of 
us here compose." 

Till date Deshpande has distributed nine novels—The 
Dark Holds No Terrors (1980), If I Die Today (1982), 
Come Up and Be Dead (1983), Roots and Shadows 
(1983), That Long Silence (1988), The Binding Vine 
(1992), A Matter of Time (1996), Small Remedies 
(2001) and Moving On (2004). While her novels were 
coming to fruition, she additionally composed four 
books for kids, A Sum-Adventure, The Only Witness 
and The Hidden Treasure—all are on lines Enid 
Blyton, who has characterized the parameters of kids' 
fiction in the West. Her fourth novel for kids, The 
Narayanpur Incident, depends on the Quit India 
Movement and the job of youngsters in it. These 
novels are coherent and the remainder of them had an 
extraordinary effect on the universe of youngsters' 
literature. Deshpande's notoriety, be that as it may, 
lays on her develop novels. The Dark Holds No 
Terrors is her "most loved work".  

The sexual orientation partiality and the irresolute 
position of the Indian lady has dependably been 
peculiar and stunning, helping us to remember 
circumstances in some silly dramatization. On one 
hand, she is a Goddess, Grih-Lakshmi, Durga, 
Saraswati, Kalyani and so on yet then again, she is an 
instrument of corruption and malice, a vamp, a toy for 
sexual satisfaction, an entryway tangle or a 
housemaid. In the dark room, as indicated by Jayant 
Mahapatra 'a lady can't discover her appearance in the 
mirror: we are recounted women as sages, 
researchers, driving an autonomous life. Be that as it 
may, the equivalent Vedic ages have also disclosed to 
us the stories of Sita's degraded outcast and 
Draupadi's stripping in a Court loaded with sages, 
researchers and warriors. Almost certainly, there has 
been a minor change in her part, as a small level of 
them have been driving a life of numerous benefits, 
much opportunity and some regard. Here, I might want 
to cite Dr. A. N. Prasad's perception:  

Ideal from the Vedic age, women have been the 
subject of poisonous remarks, however somewhat 

eulogistic as well. In Vedas, the vast majority of the 
psalms are ascribed to just children – never to girls. 
Atharva Veda says: "The introduction of a young lady 
gives somewhere else, here concede a child." In the 
Koran, a lady is "portrayed as a fitna, one who entices 
man and bring inconvenience." The Bible sees that 
God framed lady out of the rib of man. This prompted 
the age-long uniqueness among man and lady. Man 
gloats and boasts and attempts to rule and domineer 
over lady simply because lady has come out from man 
- she being one of the ribs of man . In any case, the 
depreciators of the female sex mustn't delight in saying 
that warpedness is an intrinsic piece of a lady. They 
should remember that if some of the time women 
become cold and remorseless, it is simply because 
lady was made of the ribs – the crookedest part of a 
man's body.  

Today a lady isn't a doll in the hands of man. She is 
being seen building up her identity in pretty much 
different social statuses. Aside from numerous 
different fields, women have likewise proclaimed 
another awareness in the domain of literature. Their 
enormous commitment to English literature by and 
large and fiction specifically merits seeing and 
commendable. Kamala Mark Andaya, Ruth 
PrawerJhabvala, Santha Rama Rau, Nay 
AntaraSahgal, Shashi Deshpande, Anita Desai 
Geeta Mehta, Rama Mehta, Arundhati Roy, Shobha 
De, Bharati Mukherjee, Mahasweta Devi, Manju 
Kapoor and a lot more have left their permanent 
engraving on the perusers of Indian fiction in English.  

In any case, the life of the regular Indian lady hasn't 
changed much. Taught or uneducated, a working 
lady or a housewife, her status and position have 
remained practically unaltered. She is as yet ruled by 
her dad, spouse and children in turns, and she needs 
to move to their tune. Cases on Honor-killings in the 
Northern India obviously understand all the shout 
over the Woman's Emancipation Movements. The 
Indian culture is yet administered by the preference 
of the Gender Divide – for example Male will be male 
and female will be female. The one has every one of 
the rights by birth; alternate gets whatever is 
conceded to her. Anyway before we talk about the 
feminist methodology of the Indian Writer, it would be 
beneficial for us to make a snappy review of the 
historical backdrop of feminism in the literary circles. 

THEMES IN SHASHI DESHPANDE`S 
NOVELS 

Deshpande's lady perceives her organic job yet 
instruction and preparing coupled with affection 
marriage, happens when in doubt , places her into 
cumbersome circumstance of beginning a lifelong 
just to interrupt with the appearance of parenthood. 
The frame of mind to parenthood, wifehood, and 
marriage, are the fundamental social organizations 
that make up the life of a Woman in India. As per 
Swami Vivekananda in 'Women of India':'The perfect 
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of womanhood in India is motherhoodthat wonderful, 
unselfish, all misery, regularly sympathetic mother. 
The spouse strolls behind, the shadow." 'I' he Swami 
proceeds in his deliver to American women: "In the 
west, the lady is wife". The point of each lady is to 
become a mother of children to get regard in the family 
and the general public also. "The mother in the Indian 
convention is the supplier of gifts, the provider and 
defender of life. She is the innovative and defensive 
goddess to be regarded and revered. To a lady, to be 
the mother of a child is the objective of womanhood."  

Deshpande in her writing proceeds with her 
commitment with the enduring of lady .She reasserts 
the clique of individual self. As per Suman Bala, 
"Shashi Deshpande's novels delineate the anguish, 
misery, and strife of the advanced, taught Indian 
women got among man centric society and convention 
from one perspective and self-articulation, distinction 
and autonomy on the other." Shashi Deshpande 
highlights the optional position occupied by women 
and their debasement, which is unavoidable in a 
patriarchical society. The fundamental theme of her 
novels is 'human connections', the lady standing up for 
herself as a lady, spouse or mother as well as a 
person. The constant scan for self, and affirmation of it 
as a free incorporated identity inside the circle that can 
be called one's own has been a stubborn theme. 
Deshpande goes past a negligible specification of 
complaints; she assaults the man centric request on 
general philosophical ground. Her novels uncover the 
male overwhelmed man centric conventions and 
enduring of the cutting edge Indian lady just like a 
piece of them. She utilizes this perspective to 
introduce social reality experienced by women.To 
present the universe of moms, girls and spouses she 
likewise shows in a roundabout way the dads, children 
and husbands the connection among people, and 
women. Her "center stays to investigate a widespread 
example of human encounters that is over the 
inflexible traditions of sexual orientation characterized 
jobs." In the entirety of her works Deshpande 
characterizes opportunity for Indian lady inside socio-
social esteem framework and establishment .She has 
introduced the Indian lady as confronting the 
predicament of picking among custom and 
advancement.  

The procedure of scan for identity involves extreme 
struggle with custom, culture, innovation expectations 
and want. All the ten novels of Shashi Deshpande are 
connected with the intermittent themes the major being 
the mission for identity. The other supporting minor 
themes are: - Theme of Human connections i.e irritate 
man lady relationship, stressed mother little girl 
relationship, distance, depression, embarrassment, 
mental distress and the social theme with respect to 
male supremacy,and inconvenience of convention, 
traditions, ceremonies causing turmoil, and assaults 
on the man centric culture all in all. The idea of 

parenthood brought about by the male confines lady's 
mission for wholeness. Parenthood is compared with 
surrender, benefit and unendingly being destroyed. 
Thematically just as ideologically Deshpande novels 
show coherence.  

SASHI DESHPANDE AND HER WOMEN 
PROTAGONISTS  

Shashi Deshpande has uncovered the novel and 
desolate state of Indian women whose rights as 
people are cut out by the conventional society. The 
conventional society anticipates that the women 
should be vassals, in this manner, their self-identity 
and uniqueness are constantly sidelined. Shashi 
Deshpande‟s feminism discusses liberation of women 
lawfully as well as socially as well. Women are not 
going to recuperate from their denied state until the 
point when they are socially recognized as people. 
Indeed, even the financially autonomous women 
discover their lives torn as under among 
conventionalism and advancement. Being an Indian, 
Shashi Deshpande has carefully and piercingly 
uncovered the Indian social framework and the 
regular standards intended for its women.  

She has depicted the advanced, instructed; white 
collar class Indian women who need to accomplish 
their selfidentity just as reestablish their family ties. 
Every one of her novels portray the female 
protagonists trapped in various complexities of 
conjugal life and connections they seek after. There 
is a determined inclination in them to comprehend 
the maze of their lives in a powerful way. Shashi 
Deshpande has depicted various types of women. 
Her initial novels venture tame, aloof, agreeable and 
feeble women like Saru in the Dark Holds No Terros, 
Sunitha, Cynthia, Shantha and Meera in If I Die 
today. Shashi Deshpande states about her women 
characters in a meeting to Vanamala Viswanatha: 
"My characters take their own specific manners. I 
h‟ve heard individuals saying we ought to have 
tough women characters. Be that as it may, my 
writing has to do with women as they seem to be. A 
large portion of the women I„ve known resemble 
that-their choices are made for them. Due to being 
over secured, they are individuals who think one way 
and do another.(235)" Shashi Deshpande highlights 
in her novels that cutting edge women are 
increasingly self-assured and sure yet they can't free 
themselves from the constraints related with every 
job doled out to them.  

Deshpande enters to the hearts of issues related 
with women and their lives. Deshpande 
characterizes feminism as a useful power which in 
the man centric social set-up ought to free women 
from their subordinate position without destabilizing 
human connections and family bonds. Her feministic 
belief system not just supporters the social liberation 
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of women by denying to submit to man centric abuse, 
yet additionally recommends that women ought to 
understand their potential and affirm their self-identity. 
In her novels she has anticipated the cutting edge, 
working class Indian women who are struggling to 
overcome their subordinate position in the male – 
ruled society. Her women have an idealistic frame of 
mind towards life and henceforth settle the difficulty of 
their lives with an expectation for a superior future. 
They don't invalidate the family life. Reaining their 
ways of life as spouses, moms and girls, they at long 
last reestablish their independence and declare their 
actual selves. 

Deshpande could possibly be a formal feminist, 
however her novel is both real feminine writing and 
potential feminist writing. It is plainly the work of a lady 
on the life of a lady in India. It is additionally an 
endeavor flashback to psychoanalyze the lady, till she 
achieves the self-information important to empower 
her to answer the inquiry the novel articulates. 
Numerous female writers, for example, George Eliot, 
Sylvia Plath, Margaret Atwood,Dorris Lessing, Anitha 
Desai, Shashi Deshpande, Dalip Kaur Tiwana, Bharati 
Mukherjee, Shobhaa De and numerous others, and a 
couple of male writers like Thomas Hardy, Mulk Raj 
Anand and R.k,Narayan, in their numerous writings, 
have dissected the female mind, the inward unrest of 
women, the way of life and contextspecific issues of 
women and have communicated the requirement for a 
change in the age – old negative frames of mind of the 
general public towards women. 

Shashi Deshpande‟s novels are worried about a 
woman‟s journey for self; an investigation into the 
female mind and a comprehension of the secrets of life 
and the protagonists‟ put in it. Shashi Deshpande‟s 
novels are worried about a woman‟s mission for self ; 
an investigation into the female mind and a 
comprehension of the riddles of life and the 
protagonist‟s put in it. 

Roots and shadows (1983) is Shashi Deshpande‟s 
first full length novel. Indu, the struggler, speaks to the 
informed, working class women. The account of the 
novel is about the struggle of the hero who has a great 
deal of hindrances to cross and accomplish 
opportunity. Being covered in a severe male-ag and 
custom – bound society, she endeavors to investigate 
her internal identity to affirm her uniqueness. "...Indu, a 
dissident ,regularly wished to be free and excessive. In 
this way, she is introduced as a model against women 
belonging to the more established age". 

That Long Silence (1988) presents the choked out life 
story of Jaya who assumes the job of a spouse and 
mother, in spite of her each forfeit, she gets herself 
desolate and offended. The hero understands that she 
has been out of line to herself and her profession as a 
writer. The journey for an authentic selfhood by the 
hero finds an aesthetic articulation through her 
insubordination to the man centric strength in the 

general public. Jaya is an unsuccessful writer. Her 
inventive desire and imaginative selfhood by the hero 
finds a masterful articulation through her resistance to 
the male centric strength in the general public. Jaya is 
an unsuccessful writer. Her innovative inclination and 
aesthetic enthusiasm free her from her confined local 
and societal jobs. She takes steps to declare her 
distinction by ending that long silence by account on 
paper which she had suppressed for a long time. 

Small Remedies (2002) is the most recent novel by 
Shashi Deshpande. Her hero is as yet the urban, 
moderately aged and taught lady, however her canvas 
has widened to incorporate a cross area of individuals 
who belong to various networks, callings and a 
dimension of society. Madhu Saptarishi isn't very 
different from her partners Indu, Sarita, Jaya, Urmi 
and Sumi in age, instruction and family foundation. 
Madhu Saptarishi, the hero, has been charged by a 
distributer to compose a life story of a renowned 
traditional artist, Savitribai Indorekar, doyenne of 
Gwalior Gharana who had driven the most flighty of 
lives. Thusly she needed to experience extraordinary 
mental injury because of resistance by the general 
public which rehearses twofold models one for men 
and other for women. Other than it, Madhu portrays 
her very own life story and furthermore those of her 
close relative Leela and Savitribai‟s little girl, Munni.  

Through her depiction of the Indian center – 
classwoman‟s presence In India, Deshpande not just 
displays a feminist knowledge into man centric 
qualities, yet additionally recommends balance 
among custom and advancement as a working 
rationality for the contemporary lady. By convention 
she implies those estimations of security and 
agreement that symbolizes the Indian lifestyle, while 
innovation basically alludes to the affirmation of the 
freedom, singular self. Her protagonists, toward the 
start of their mission, find that they have inactively 
acknowledged their socially appointed jobs. 
Deshpande advocates that to acknowledge herself, 
the lady must be consistent with her own self. The 
forfeit and respectability that is anticipated from the 
lady is a generalization that just impedes the lady in 
a soil of nullification and suppression. The lady 
needs to wander out of the familial framework, to find 
her potential as an individual and offer articulation to 
her inward space and self. In the meantime, she 
require not deny her marriage or family.  

Despande‟s women protagonists are casualties of 
the pervasive gross sexual orientation separation, 
first as girls and later spouses. They are aware of the 
extraordinary social disparity and treachery towards 
them, and struggle against the abusive and unequal 
nature of the social standards and principles that limit 
their capacity and presence as a spouse .Fettered to 
their jobs in the family, they question the subordinate 
status appointed to them by society. Her true worry 
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for women and their harsh part is reflected 
unequivocally in the entirety of her novels.  

HEROINES OF SHASHI DESHPANDE  

Shashi Deshpande's real concern is to delineate the 
anguish and struggle of the advanced taught Indian 
lady got among male controlled society and custom 
from one perspective, and self-articulation, distinction 
and freedom for the women on the other. Her fiction 
investigates the pursuit of the women to satisfy herself 
as an individual, autonomous of her customary job as 
a little girl, spouse and mother. Shashi Deshpande's 
novels advances in indistinguishable way from her 
female protagonists in her novels. As the novel unfurls, 
all her female protagonists-Indu (Roots and Shadows), 
Saru (The Dark Holds No Terror), Jaya (That Long 
Silence), Urmila (The Binding Vine), Sumi (A Matter of 
Time), are appeared to be in a mess toward the start. 
Gradually, as the novel unfurls, they experience a 
procedure of self-reflection, self-examination and self-
acknowledgment. Toward the end, they rise as 
increasingly sure, more responsible for themselves, 
and essentially progressively confident towards a 
splendid and positive future.  

Shashi Deshpande depicts current, instructed and 
vocation arranged white collar class women, generally 
between the age group of 30 to 35. She has treated 
the run of the mill Indian themes delicately and has 
envisioned the contemporary working class women 
with uncommon ability. Their look for opportunity and 
self-identity inside marriage is a repetitive theme. Her 
women know about the social and social shortcomings 
to which they are oppressed in this male-ruled society. 
They oppose their men looking for opportunity and 
identity, at the end of the day end up against all 
around dug in social inactivity. They look for change, 
however inside the social standard, look for not to 
reinterpret them, but rather simply make them bursting 
at the seams with nobility and dignity. The voice of this 
recently risen class of lady is heard in the writings of 
Shashi Deshpande. A voice of challenge against the 
minimized state of women as a class is additionally 
discernable in her works.  

AUTHENTIC FEMALE CHARACTERS  

Shashi Deshpande, on a basic level, is a pragmatist. 
She has made authentic female characters—fragile 
living creature and-blood characters with conspicuous 
qualifications. She exhibits a conceivable story of 
authentic characters and not shadowy deliberations. 
She has confidence in showing life for what it's worth 
and not as it ought to be. There are various Indian 
novels that bargain with lady's issues. Be that as it 
may, the treatment is regularly fringe and the novels 
wind up lauding the cliché ethics of the Indian lady, 
similar to tolerance, commitment and servile 
acknowledgment of whatever is distributed to her. The 

heroines of Shashi Deshpande are entirely 
unexpected as in the detonate the fantasy of man's 
superiority and the legend of lady being the paragon 
all things considered. Each novel begins with 
individuals. Female character occupies a vital position 
in her novels. She makes live characters out of day-to-
day life and cautiously abstained from making wooden 
characters to satisfy her fantasy. The novelist exceeds 
expectations in the depiction of women characters. 
Yet, she is against the character of superwoman or 
glorifying them. To a questioner additionally she told, 
―My characters take their own specific manners. I've 
heard individuals saying we ought to have tough 
women characters. Be that as it may, my writing has to 
do with women as they seem to be." (11) Deshpande's 
women characters have the quality of their own, and 
regardless of the difficulties and threats, remain 
uncrushed. Each courageous woman of her novel 
rejects customs that are the remnants of the past. In 
their dismissal they dispose of the pointless customs 
like circumambulating the tulsi plant. Both Indu 
(Roots and Shadows) and Saru (The Dark Holds No 
Terror) decline to attempt such ceremonies which 
are intended to build the life length of their spouses. 
The dismissal is as a sign of their self-governance 
and their ability to see their lives autonomously. She 
advocates that the lady isn't only an aggregate of 
such capacities. She must be made a decision at 
standard with her male partner based on her 
potential.  

CONCLUSIONS  

Through her novels, Shashi Deshpande attempts to 
portray feminine reasonableness .all in all life women 
like male counters need to freedom in the entirety of 
its methodologies and acknowledgment. They 
struggle for Equality for women rights generally and 
politically. They accentuation on the estimation of 
women in the general public. Shashi Deshpande has 
exhibited in her novels current Indian women's scan 
for these definition about oneself and society and the 
relationship that are fundamental to women. Shashi 
Deshpande's novel arrangements withthe theme of 
the journey for a female identity. The complexities of 
man-lady relationship particularly with regards to 
marriage, the injury of an aggravated puberty. The 
Indian lady has for a considerable length of time 
been a quiet sufferer. While she has assumed 
diverse jobs as a spouse, mother, sister and little girl, 
she has never possessed the capacity to guarantee 
her very own independence. Shashi Deshpande's 
novels manage the women belonging to Indian 
working class. She manages the internal universe of 
the Indian women in her novels. She depicts her 
heroines in a practical way. 

The above selection from one of the expositions by 
the creator herself really depicts Shashi Deshpande, 
a name understood in literary circles for portraying 
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the quotidian life of the normal Indian Women. 
Deshpande is very certain that for her discovering her 
own voice implied not initial a women's voice but rather 
her very own literary voice. No enchantment 
authenticity, no concessions to "Attractiveness", no 
themes or circumstances that oblige supposed 
western gathering of people, no adjusting her style to 
what an objective readership may incline toward, 
without the demeanor of intriguing component 
fermented in her style is set apart by a nonattendance 
of flashiness or literary completion. She has been 
throughout the previous three decades writing 
unobtrusively about human pickle. 

REFERENCES 

1. Adele King (1990). Shashi Deshpande: 
Portraits of an Indian Woman,‖ The New 
Indian Novel in English ed. Vinney Kirpal (New 
Delhi: Allied, 1990), p.166 

2. Agrawal K.A. (2007). ―Psycho-analytical study 
of the characters of Shashi Deshpande‖ Post –
Modern Indian English Fiction. Book Enclave. 
Jaipur. 2007. Print pp- 73 

3. Dnaindia.com. ―My New Book is About Adult 
Love: Shashi Deshpande‖. 
<www.dnaindia.com> acc.on 04/07/2011. 

4. Inder Mohan T.M.J. Ed. (2004). Shashi 
Deshpande: A Critical Spectrum, Atlantic, 
Delhi, 2004. 

5. Kukrethi Sumitra (1998). Female Protagonists 
in Shashi Deshpande‘s Novel, Ed. R.S. 
Pathak, The Fiction of Shashi Deshpande, 
Creative Books, N.D., 1998. 

6. Mukta Atrey, Viney Kirpal (1991). Shashi 
Deshpande : A Feminist Study of Her Fiction 
B. R. Publishing Corporation, New Delhi 1991. 

7. S. Prasanna Sree (2003). Women in the 
Novels of Shashi Deshpande – A Study. Sarup 
and Sons, New Delhi, 2003 

8. Sathupati Prasanna Sree Sree, S. Prasanna 
(2003). Women in the Novels of Shashi 
Deshpande, New Delhi; Sarup and Sons 
Publishers, 2003. page. 118. 

9. Shashi Deshpande (2003). Writing from the 
Margin and Other Essays, New Delhi Penguin, 
p. 90. 

10. Shashi Deshpande (1997). A talk on The 
Indian Woman-Stereotypes, Images and 
Realities, Zurich, under the auspices of The 
Swiss. Indian Society Zurich and The Volker 
Kundemuseum der Universitat, Zurich, 1997. 

11. Shashi Deshpande (2000). The Stone 
Women, A Writers Workshop Greenbird Book, 
p. 94. 

12. Shashi Deshpande (1991). The Writing of a 
Novel, Indian Women Novelists, ed. R.K. 
Dhawan, New Delhi, Prestige Books, p. 35. 

13. Shashi Deshpande (2001). Women‘s 
Complexities being lost, The New Indian 
Express, p. 4. 

14. Suman Bala (2001). Women in the Novels of 
Shashi Deshpande (New Delhi: Khosla 
Publishing House, 2001), p. 127. 

 

Corresponding Author 

Miss. Reena* 

Assistant Professor, Department of English, K.M. 
Govt. College, Narwana 

p.kgrover949@gmal.com 

mailto:P.Kgrover949@gmal.com

