
 

 

Wasfia Hasan1* Prof. R. P. Singh2 

w
w

w
.i
g

n
it

e
d

.i
n

 

815 

 

 Journal of Advances and Scholarly Researches in Allied Education 
Vol. 15, Issue No. 9, October-2018, ISSN 2230-7540 

 

Crime, Mystery and Suspense in the Novels of 
Charles Dickens 

 

Wasfia Hasan1* Prof. R. P. Singh2 

1
 Research Scholar 

2
 Department of English, Lucknow University, Lucknow 

Abstract – Of the many great writers born in this age, Charies Dickens holds a special fascination for 
me. Perhaps, no other writer, has been able to depict so vividly, man’s social predicament This thesis 
not only tries to explore the impact of the Victorian underworld in major writers like Charles Dickens, 
but analyses the influence o f contemporary writers on his narrative art Crime, mystery and suspense 
are central to their art and thought - William Wilkie Collins, who is only now beginning to receive the 
recognition, which was long overdue, was one such writer. This study, which is also a comparison, 
tries to show how society influences and conditions man’s attitude to life. The Victorian underworld 
here is responsible for these two writers’ interest in crime and the criminal. Crime, mystery and 
suspense, are intrinsic to Dickens’s and Collins’s narrative art. A still more interesting aspect o f this 
study is the influence of one writer on another. Not only did Dickens and Collins, have the same kind o 
f commitment and dedication towards their art, but Collins was able to influence that great master with 
his skill at plot construction. He himself looked up to this great artist while at the same time 
encouraging Dickens towards more plausible plots. He, on the other hand, perfected his art o f 
characterization with Dickens’s approval. What endeared Collins to Dickens was his ability to 
assimilate and at the same time retain his individuality from the shadow o f the master’s muse. 

Keywords – Crime, Mystery, Suspense 
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INTRODUCTION 

Crime, mystery and Suspense fiction is a kind of 
mainstream writing that worries about analyzing 
coherently, minutely the examination and answer for 
crime, frequently murder, which is either carried out 
or uncovered. Crime is portrayed as snatching, 
infidelity, murder, extortion, enticement, phony, 
pantomime, assault, burglary, theft and such. Murder 
is the most appropriate crime for a detective story for 
a few different reasons. It is a crime against a person 
which likewise has suggestions for the general public 
in which the murder has occurred. Murder 
additionally gives the most emotional prospects in 
the clash of brains between the detective and the 
lawbreaker. The most sensational of crime is murder, 
played for the most noteworthy stakes and creating 
the best pressure. W. H. Auden expresses the 
equation of a detective fiction in his exposition "The 
Guilty Vicarage," that "a murder happens; many are 
suspected, everything except one suspect, who is 
the murderer, are killed; the murderer is captured or 
kicks the bucket".  

Crime and detective fiction are for the most part 
treated as indivisible twins. They have consistently 
shown solid inclinations toward both parting and 

combination. It is a generally acknowledged 
recipe that „the story of crime‟ and „the story of 
detection‟ are either independently given in the 
fiction or intertwined. Crime fiction centers on a 
crime, a criminal brain and deeds. Detective 
fiction starts with the incident of the crime and 
proceeds with the information on the culprits‟ 
personality, which reformulates into two, 
„whodunit‟ and the new sub-kind „why.‟ Robin W. 
Winks announces crime as a first stage in the 
development of a detective fiction. Different 
stages are:  

Showing the finding of proof to give the 
information whereupon a response to the inquiry 
might be presented: assessing the proof so 
everything takes on its very own weighted worth: 
arranging the proof to the peruser for its 
believability; furnishing the proof with a setting 
that broadens and confounds the implications to 
be set upon the components under cross 
examination; lastly auditing the proof with the 
peruser…  

Furthermore, the issue of blame is delivered as 
the respectability and soundness of oneself are 
set being talked about. Truth be told, the 
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detective fiction has welcomed a lot of more basic 
conversations than the crime fiction. Detective fiction 
includes the underlying driver of the crime, whodunit, 
criminals‟ mental and sociological foundation, 
intentions affecting elements, and so forth the crime 
fiction lives to its name by disregarding a 
fundamental show of mystery. It recounts the story 
according to the perspective of the culprit and the 
sought after criminal turns into the fundamental hero 
who looks for selfhood, security and fortune. Though, 
in detective fiction, the hero is the detective and the 
object of his pursuit is the culprit, the inquiry is 
typically completed by the subject-figures like the 
police or investigators.  

In the post-millennial world, crime and detective 
fiction has not been dealt with an underestimated 
writing. It is demonstrated to have artistic worth and 
upsides of its own. Post-current pundits and scholars 
give due abstract significance and treat crime and 
detective fiction as a genuine issue. They 
demonstrate that the class of crime writing likewise 
has social and social effects. It honestly mirrors the 
contemporary society with its sad realities of 
profound established crime culture. Detective fiction 
has been characterized in different terms by pundits 
and scholars. As per the Dictionary of World Literary 
Terms, a detective fiction is "a story where a 
particular issue, ordinarily murder, is addressed by 
the mind and energy of a detective". Cassel‘s 
Encyclopaedia of writing characterizes:  

The detective story might be either a full-length novel 
or a short story yet all together that it might 
appropriately be characterized as a detective story it 
should contain; the commission of a crime; the 
chance of its having been carried out by one or a few 
group; its answer by a detective either expert or 
novice.  

OBJECTIVE OF THE STUDY  

1. To study the comparison between charles 
dickens and wilkie cillins. 

2. The factors of crime, mystery and suspense. 

EXPERIENCE OF CRIME, MYSTERY AND 
SUSPENSE 

When the advancement of detective fiction as a 
novel abstract structure, components of detective 
fiction- - crime and its identification have consistently 
been repeating subjects in writing in different 
dialects. The endeavor here is to break down 
Oedipus Rex, Crime and Punishment, The Scarlet 
Letter and The Trial to draw out the manners by 
which they textualize the social system of 
distinguishing a person as guilty subject in an 
arranged society. These authoritative writings have 
the account system of detective fiction, textualize 
how the predominant legends, strict repressions, 

sexual profound quality, reconnaissance and 
regulatory culture of modernity build criminal 
subjectivities, how people (their opportunity) are 
compelled to accommodate with the standards of the 
general public, the manner by which hello are vilified 
as blamable subjects and the social component of 
their killing.  

Oedipus Rex, probably the best misfortune in world 
writing, is an examination story formed on Greek 
council customs and political design. Components in 
the story can be recognized as crime, recognition, 
suspects, observer, and the location of murder, 
disclosure, self-information and the expulsion of the 
offender; they build up the detective mystery status 
of the content. The play arranges the contention 
between human enquiry and the heavenly truth 
declared by the prophet.  

The good and lawful ideal models of a 
demonstration of infringement of law, or a 
demonstration which upsets the specialists and 
their inclinations, is reminiscent of the possibility 
that he/she and his/her activity is a threat and a 
debasement in the public arena. Mary Douglas, 
the British anthropologist, in her book Purity and 
Danger: An Analysis of the Concept of Pollution 
and Taboo talks about the idea of risk and the 
feeling of debasement predominant in social 
orders; how they are installed in different social 
and social talks and how friendly standards are at 
last supported. So, contamination influences the 
social request that results from various types of 
rituals that attempt to supplant the correct 
request just as expel some unacceptable. 
Douglas composes. 

Location is an interaction wherein the detective 
and the peruser are included mentally. It tackles 
the riddles toward the end. The appropriate 
responses or arrangements can be found by 
perusers who are committed to the quest for 
truth. They search for the data that can prompt 
those arrangements and answers. The detective 
is urged to utilize his forces of perception and 
rationale to build theories and to create interest 
till the mystery is settled. Evidently immaterial 
minor things may hold the way in to the 
arrangement of a crime. The old style detective 
fiction proposes that perception and mix of 
inductive and deductive thinking can tackle any 
mystery or any issue. Detective fiction accepts 
that the universe is methodical and sensible. In 
the event that it is broken by crime or untamed 
exercises, it is unavoidable to keep up equity and 
to reestablish to its previous balance with the 
help of identification.  
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CRIME, MYSTERY AND SUSPENSE IN 
DICKENS NOVEL 

Repressed by the brutalities experienced in his 
youth, Dickens in his development reveled in his 
public persona which brought him achievement and 
regard in the general public. Dickens was fascinated 
by the social cheer and simultaneously discouraged 
by the counter friendly melancholy in the general 
public. The inquiry which bewildered him was what 
was it like to be an individual both of, and not of 
society.  

Surprised by the social vices enveloping the 
Victorian culture everywhere, Dickens was 
particularly taken up by murder, a capital offense in 
the general public. Hopeless House, Great 
Expectations and The Mystery of Edwin Drood, 
bargain with a violent criminal society and the 
repercussions of dangerous activities. These three 
novels follow Dickens' interest in the development of 
the detective saint and the introduction of several 
new highlights in the detective type. What most 
interested Dickens was the brain research of the 
criminal Mile Hortense in Bleak House, Magwitch in 
Great Expectations and John Jasper in The Mystery 
of Edwin Drood. Tom between private sorrow and 
public applause, Dickens in studying the criminal 
mind was maybe trying to comprehend and deal with 
the division in INS own character. Maybe, for tins 
very explanation, he attempted to keep his 
undertaking with Ellen Teman a strictly confidential 
mystery so as not tofamish Iris public picture. Similar 
ascribes, he, however, denounced in others. Among, 
every single public (Hahn, he held the individuals 
who craved for a compartment in Parliament, in 
greatest scorn. Subsequently, he comments, "'that 
Parliament is become only the dreariest 
disappointment and disturbance that ever annoyed 
this much irritated world'.  

He cautioned working men against the machinations 
of speakers who jumped at the chance to call 
themselves reformers, with the sole point of securing 
a seat in the Parliament While Dickens accordingly 
ruminated on making his new book a slight on the 
organization of England one day, the word 'diversion' 
out of nowhere streaked into his mind and Bleak 
House appeared. In this manner, 

“Bleak House showed up ahead of schedule in that 
decade, the 1850s, when Dickens felt that the lacks 
of English Government had arrived at emergency 
extents. ...at the point when he was generally blunt 
on issue to do with legislative issues and society.” 

The first can be called interest; it continues from 
impact to cause; beginning from a specific impact (a 
cadaver and certain pieces of information) we should 
discover its motivation (the guilty party and his 
intention). The subsequent structure is suspense, 
and here the development is from cause to impact; 

we are first shown the causes, the underlying 
donnees (criminals setting up a heist), and our 
advantage is supported by the assumption for what 
will occur, that is, certain impacts (bodies, crimes, 
battles).  

The story is the thing that has occurred throughout 
everyday life, the plot is the manner in which the 
creator presents it to us. In the detective story, there 
is no reversal on schedule; activity follows its normal 
request; however in the plot, the creator can 
introduce results before their causes, the closure 
before the start. These two thoughts don't make two 
unique works; they are two perspectives of exactly 
the same thing. Detective fiction figures out how 
to make the two of them present in it. The two 
ideas of crime and detective are placed one next 
to the other in detective fiction.  

COMPARABLE EXAMINATION OF CRIME, 
MYSTERY AND SUSPENSE CHARLES 
DICKENS AND WILKIE COLLINS 

In this investigation on Dickens and Collins, the 
two writers show a comparable favoritism to the 
examination of crime, mystery and suspense in 
writing. Certain regular characteristics in their 
fiction which mirror their social concerns can be 
followed in the unfurling of their narrative 
craftsmanship, particularly in the novels 
managed in this examination. The Victorian 
culture, with its legitimate and criminal provisos 
frames the foundation for their regular concerns. 
Their subject of interest was the existence of the 
Victorian working class, with its hardships. The 
changing patterns in bite the dust social set up 
were dependably addressed in their portrayal of 
kick the bucket mind of the Victorian criminal. 
Both pointed a charging finger at the general 
public answerable for the wide spread 
prevalence of violence and crime.  

With the taking off prominence of Charles 
Dickens and Wilkie Collins there was a 
synchronous pattern of inclination for detective 
novels. Improvements in the rule of peace and 
law circumstance combined with explicit jail 
changes not, at this point irritated the cognizant 
resident about the criminal's plight the 
subsequent explanation was the expanding 
interest in the detective police and the way they 
solved the secretive crimes. 

“This overshadowing of the convict saint by the 
detective legend, ... in Bleak House, The Woman 
dressed in White, The Moonstone or The Mystery 
of Edwin Drood.... applied a momentous impact 
upon the development of the detective novel in 
English” 

The standards of Monsignor Knox target 
permitting the peruser to get an opportunity at 
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tackling the issue before the detective‘s arrangement 
is introduced. The arrangement would be shown up 
at consistently with no sort of impossibilities 
interceding. The detective ought to come to the end 
result with no external help from the creator. Thus 
Knox characterizes the detective story is a sort of 
game played between "the writer of the one section 
and the peruser of the other part" . Identification is a 
scholarly issue between the detective and the 
peruser. The detective stands an alternative for the 
peruser just as being the reader‘s rivalry. The 
peruser assumes a refined part in identification.  

RELATIVE STUDY ON THEMES AND 
TECHNIQUES ANOTHER WRITER’S  

Numerous counterparts of Charles Dickens and 
Wilkie Collins showed comparative qualities in their 
compositions; during kick the bucket Victorian period. 
Of these; the more striking to me are Edgar Allan 
Poe, Mary Elizabeth Braddon, Anthony Trollope and 
Sir Arthur Conan Doyle. 

The above writers particularly in the specific novels 
and short stories under examination here have 
likewise composed on wrongdoing and the social 
hidden world of their occasions. The vast majority of 
the writers under examination were in close contact 
with one another as Is revealed in the letters of 
Charles Dickens and Wilkie Collins. Accordingly, 
wrongdoing as a topic in their novels served to zero 
in on the Victorian author's extending fixation on the 
criminal hidden world. It was an investigation of the 
criminal mind and their narratives were supported by 
their premium in wrongdoing as a topic in Victorian 
fiction. They have likewise looked to show the 
makings of a criminal how by and large, it is the 
general public which is eventually answerable for the 
criminals, it supports. The criminal is appeared in 
changed lights by these various writers. Where some 
are thoughtful, others have no weakness for the 
criminal, and denounce the criminal alongside the 
wrongdoing. Some of them feel there is fitting 
retribution, in the destiny that anticipates these 
criminals. 

Writers utilized both the novel and the short story to 
investigate wrongdoing and one of the fascinating 
developments was the responsibility of the essayist 
to both workmanship and reality. Genuine 
occurrences are changed by narratives, which 
transform into ingenuity. Craftsmanship and guile 
change genuine episodes and trick are utilized as a 
cover in the portrayal of wrongdoing in the novel. 
Along these lines, the novel and the short story 
become refined scholarly structures in the 
possession of writers like Poe who utilized the 
detective story not exclusively to uncover 
wrongdoing however as a mode of narrative itself. I 
utilize both the novel and bite the dust short story 
since of the between connection between the two in 

wording of themes and components, in novelistic 
procedure.  

More knowledge might have been given on the 
purposes behind the loathsome homicide of the 
youthful jaunty young lady. The story would have 
been additionally advanced by a little 
characterisation of the criminal. In this we discover 
Poe contrasts from Charles Dickens and Wilkie 
Collins. Where Dickens and Collins harp on the 
social and mental reasons with respect to why a 
crime is perpetrated, Poe leaves this viewpoint clear. 
Presumably the criminal's sentiments are portrayed, 
concerning occasion his alleged frightfulness after 
the deed has been done, his obvious flurry in 
arranging the cadaver, the readiness of the location 
of crime as an untimely idea alongside the removal 
of the boat, to remove all follows of blame of his 
complicity in toe crime. However, there is no light 
tossed with regards to why he thought about 
murder lastly dedicated it.  

CONCLUSION 

Crime/mystery and suspense fiction has become 
the class in which major political subjects are 
worked out. The philosophical portrayal of crime 
and identification of crime in mainstream talks is 
a diverse and complex interaction that involves 
various phases of meaning making, historicizing 
and political contextualizing. To figure out the 
writings and settings in which they are addressed 
in a scholarly undertaking is an intricate 
interaction. There is no kind of story that is more 
generally famous than the suspense story and 
there could be no other scholarly sort that draws 
in the consideration of both scholastic and lay 
perusers the same. For the class pundits, the 
crime/detective fiction's structure fits the 
investigation of social "real factors" social, social, 
legitimate and moral standards of the social 
orders in which they are contextualized. The rise 
of crime kind is inextricably linked to metropolitan 
turn of events, industrialization, the making of 
police and detective power in Europe and United 
States and the change from the old/old legitimate 
and reformatory instrument to new acts of 
criminal equity and discipline. The ensuing 
improvement of criminal investigation 
contraption, rise of criminology and scientific 
science as significant new disciplines in the 
investigation of crime made the police power 
actually and expertly progressed. The industry of 
famous writing additionally created in a similar 
milieu in which crime accounts was a section. 
Detective fiction as a mainstream classification 
arose as a component of the post Enlightenment 
normal and hermeneutic custom. Its tremendous 
fame coincided with the epistemological and 
ontological change within the open arena. The 
post-Enlightenment period saw an orderly and 
fundamental change in the corrective and 
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legitimate system as the European reformatory 
reformers supported the refinement and justification 
of preliminary and discipline of criminals by making 
its activity, equivalent, reliable and gainful to the 
entire society.  
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